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LED PODOLSKY — 


for his 


eS YEARS OF 


MUSICAL 
A SERVIGE 


| CONCERT UPIANIST 
EDUCATOR — EDITOR 


DR. LEO PODOLSKY 


Vice-President of the Sherwood Music School of Chicago, Dr. Podolsky is one of America’s 
best-known Piano Clinicians. He holds classes for teachers, students and pianists in many 
states during each session. He is Foreign Editor of SOUTHWESTERN MUSICIAN and its American 
representative-at-large. He is also a Guest-Faculty Member, as the U. S. Representative, for the 
fourth season at the International Summer Academy of the Mozarteum, Salzburg, Austria. 
Schedule for Clinics for June 1952: 


Piano Workshop, Thumb District, Sandusky, Michigan, June 2-7. 
Piano Clinic, MacPhail College of Music, Minneapolis, June 9-12. 


Piano Seminar, Musical Arts Conservatory, Amarillo, June 14-27. 
(The tenth consecutive season.) 
Fourth Educational Tour of Europe with American teachers and students, which includes 
Salzburg and Bayreuth Festivals during July and August. (Dr. Podolsky uses the Baldwin Piano.) 
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Schaum 


Piano 
Course 
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Far Above 
Any Other Piano Course 


Send For A Free Copy 
of The Schaum Manual 
(112 Pages) 


ce 
Belwin.Ine. 
ROCKVILLE CENTRE 
Long Island, N. Y. 
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Sacred Choruses for the Three-part Mixed Choir 


The S. A. B. Chorister 





64 pages 
Octavo size 
60 Cents 


HALL & McCREARY COMPANY 


Publishers of Better Music 


434 S. Wabash Avenue 
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Arranged by Ruth Heller 


A better book for the S.A.B. Choir 
would be hard to find. Here is simple 
music of high caliber in arrange- 
ments suited to the adult choir lacking 
tenors or to the young people’s choir. 
Each of the twenty-three fine selec- 
tions possesses its own particular 
beauty and reverence. Outstanding 
composers from the 16th century to 
the present day are represented. The 
choruses are useful for general ser- 
vices throughout the church year— 
music of prayer and praise, of plead- 
ing and thanksgiving. It is music that 
any choir will enjoy singing and be 
proud to have in its repertoire. 
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In Steadfast Faith 
Stand 
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the Lord 

Lead Me Lord 
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Blessed Lord God 
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“— BARLY ITALIAN PLANO MUSIC 


Collected and Edited 
by 


BRIAN SHAW 


A most unusual collection covering a wide range of styles, 
moods, and tempi. The purity of the writing, the beautiful 
voice leading, the sustained melodies, the singing lines, 
the tonal changes, and the skillful rhythmic patterns—all 
these features make this book one of the finest educational 
collections for the development of technic and interpre- 


tation. 


No. 8400 


$1.00 


U. FISCHER g BRO. 119 West 40th Street, New York 36,N.Y. 
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Dr. T. S. McCorkle, Dean, School of 
fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr. John Finley Williamson, Presi- 
dent Westminster Choir College. 
Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, Ma. 2 

Byrdis Danfelser, President NMMTA, 
Danfelser School of Music, Albuquer- 
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Ala. 

Miss Virginia France, President, Dal- 
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Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 

SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 

Articles 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 
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Letters to Editor 


“Our Easter Pageant given each 
year (in the Wichita Mountains near 
Lawton) is a tremendous task and 
demands sacrifice. My thanks to you 
for the opportunity to speak *through 
your beautiful magazine whose far- 
reaching voice is heard over an ever- 
growing area.”—Mary Lavinia Young, 
Lawton, Oklahoma. *(At the request of 
SM editors, Miss Young has written a 
special article on the Easter Pageant 
which appears elsewhere in this issue.) 





Liked Cover 

“We enjoyed seeing picture of our 
son (Woods Kone) on the cover of the 
February issue (of Southwestern Mu- 
sician) and the write-up is indeed 
splendid! Woods has been chosen re- 
cently to fill a vacancy in the Fine 
Arts Department of the University of 
Texas as instructor in piano, with 
Dailes Franz as head of the depart- 
ment. In this new work, Woods will 
come in contact with the best in his 
profession.”—Mrs. Estell Kone, Edna, 
Texas. 





Fills Southwest Need 

“My predecessor here at the Clinton 
High School was a_ subscriber to 
Southwestern Musician. He has recently 
entered business (department store) 
here in Clinton; however, since your 
mailing address for the magazine is 
Clinton High School, I have been look- 
ing through the magazine before giv- 
ing it to him. 

“T have enjoyed reading some of the 
items very much and I think it defi- 
nitely is a good publication, answering 
a need here in the Southwest. I would 
like to be entered as a subscriber.”— 
C. L. Dawson, Clinton, Oklahoma. 





Joan Holley Writes 


“Dr. Dohnanyi will be in Miami soon 
and while he is in the city I am going 
to play his newest piano concerto. I 
think I can find the time to get with 
him while he is here and have the type 
interview you want.* 

“IT am very happy to learn that people 
there (in the Southwest) are still talk- 
ing about my concerts of last Novem- 
ber.’”—Joan Holley, Miami, Florida. 
*(Joan Holley, pupil of Ernst von 
Dohnanyi, has been requested to write 
an article on the well-known concert 
artist and composer for Southwestern 
Musician.—Editor). 





Enjoys SM 

“I am enclosing check for five dollars 
to cover my three year renewal to 
Southwestern Musician. I enjoy your 
magazine extremely, and am making a 
file of each issue. Congratulations on 
your fine work!”—Mrs, T. A. Mitchell, 
Chairman, Texas Composers Giuld, 
Fort Worth, Texas. 
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Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 
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Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President @ Waco, Texas 
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“T am the Resurrection and the Life,”’ 
believeth in me shall have everlasting Life.” 


THE REFRAIN OF THE RESURRECTION 


(EDITORIAL) 


By Dr. K. W., Copeland 
Pastor, Travis Park Methodist Church 
San Antonio, Texas 


If a refrain is “a phrase or verse 
recurring at intervals in a song or 
poem,” then it is right to refer to the 
resurrection of Christ as a refrain. No 
fact of faith occurs more frequently in 
the Christian song of life than the 
triumphant words of the angel at the 
empty tomb, “He is not here: for He is 
Risen!” 

Now as we approach that Season of 
Victory, we call upon instrumental and 
vocal music to help in giving ex- 
pression to the great truths of the re- 
surrection. No medium is more effec- 
tive in expressing the joy of the re- 
surrection than is the medium of music. 

The Refrain of the Resurrection 
becomes at once for us a TUNE OF 
TRIUMPH. On that dark Friday in 
the long ago all that the beloved disci- 
ples of our Lord counted dear and 
precious they found being nailed to a 
cross. Their souls had no music now, 
except the dirge of death. Their hopes 
were blasted, their dreams vanished, 
and He who had led them in learning 
the law of love was now being put to 
death by those who hated Him and 
who sought to banish forever His rule 
in the hearts of men... . 

But Easter came! And with it all 
their hopes and dreams, with the 
authority of eternity behind them, 
came to life. Death was now defeated 
by life. Hate was pushed back by the 
greater force of love. Life now became 
the theme song of the children of 
God. Now they could sing, and their 
Tune of Triumph became for them and 
for us “the victory that overcometh the 
world, even our faith”, No more need 
they surrender to defeat. No more 
would death have the last word. 

The Refrain of the Resurrection is a 
HARMONY OF HAPPINESS. The 
companionship of Jesus with the two 
on the Road to Emmaus caused them 
to report later, “Did not our heart 
burn within us, while He talked with 
us by the way, and while He opened to 
us the Scriptures?” For nineteen cen- 
turies now, the Brotherhood of Burn- 
ing Hearts finds within its circle all 
those who have discovered the Power 
and Presence of that Risen Christ as 
the source of true happiness. For them, 
peace of mind is not ease of mind, 
but a sense of spiritual security which 
is the foundation of that poise that 
will weather any storm. 

Such happiness is not the absence of 
tests and trials, heartaches and sor- 
rows, nor wounds the world might in- 
flict. It is the spiritual serenity in the 
midst of difficulties that would other- 
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wise defeat us. It is like the bird sit- 
ting peacefully on a swaying branch in 
the center of the storm saying to his 
world about him, “Why should I fear? 
I have wings! I have wings!” It is the 
saint going through the “valley of the 
shadow of death” singing, “I will fear 
no evil, for Thou art with me”. 

May God grant us this Harmony of 
Happiness that will restore sanity to 
our world, a world which is rapidly 
commiting its own suicide! We can 
know this harmony, here and now, if 
we will! The Christian refuses to sur- 
render to a pagan defeatism. We refuse 
to believe a third World War is in- 
evitable. We earnestly pray that all 
souls who know this song of happiness 
will sing it now as never before, that 
we will sing it as a prayer and as a 
testimony, and that thereby we will 
make it possible for God’s purpose to 
be realized in the world. 


Finally, let it be said the Refrain 
of the Resurrection is essentially a 
SONG OF SERVICE. The angel at the 
empty tomb told the women that came 
early that morning to, “Go quickly 
and tell His disciples that He is risen 
from the dead”, Unquestionably, this 
Song of Life must be shared with 
others. We must use it or lose it. It 
grows in meaning and power as we 
pass it on to others, and the cres- 
cendo with which we sing it is com- 
mensurate with the growing recogni- 
tion of the Presence and Power of this 
Risen Christ in our own lives. 


We must go to all the scenes of 
physical, mental, moral, and spiritual 
death and shout with a triumphant 
assurance, “He is risen!” To those 
who feel that life has lost its meaning 
and purpose, to those who are governed 
by fear and a sense of futility, to all 
who are defeated by death comes the 
Refrain of the Resurrection to declare, 
“He goeth before you”, 


No group is in a better position to 
pass on to the world this Refrain of 
the Resurrection than are the people 
who love and believe in great music. 
We might not be able to write Halle- 
lujah Choruses but each of us can let 
his life become such a Chorus. And 
what a privilege to have a small part 
in this Refrain of the Resurrection: 

“Hallelujah! For the Lord God Omni- 
potent reigneth!” 





“IT am indebted to my father for liv- 
ing, but to my teacher for living well.” 
—Alexander of Macedon. 


saith the Lord. ‘““‘He who 
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The Musical Arts Conservatory of 
Amarillo, Texas, has engaged Dr. Leo 
Podolsky, pianist-teacher-traveler, for 
the 10th consecutive Summer Master 
Class for teachers, pianists and stu- 
dents, beginning June 15. He will be 
assisted by twenty-two members of the 
Conservatory’s regular staff. 

Professional and student pianists 
will participate in a summer session of 
intensive coaching and instruction. The 
Fifth Annual Piano Festival given dur- 
ing the session will include several im- 
portant programs of the best modern, 
romantic and classic piano literature. 
Teachers and advanced pianists will 
be presented at the Festival. Junior 
level talent also will be presented in 
recitals. 

Last season, students from as far 
distant as Florida, Oregon and Cali- 
fornia were enrolled in Dr. Podolsky’s 
class, and this season promises an 
equal array of talent. 

The programs are planned a season 
in advance. Performers are given check- 
ups by Dr. Podolsky during the winter 
season at stated intervals. When the 
performers arrive in Amarillo for in- 
tensive coaching and lessons they re- 
ceive the utmost in interpretation and 
artistic finish. 

Upon concluding the seminar in Ama- 
rillo, Dr. Podolsky leaves for a six- 
week seminar at the Mozarteum in 
Salzburg, Austria, where he is the 
American instructor in piano. His 
schedule for the present season fol- 
lows: 

November: Birmingham, Ala., (Spon- 
sored by the MEA and MTA); San 
Antonio, Texas, (S. A. Music Teachers 
Association); Amarillo, Texas (Musical 
Arts Conservatory); Muskogee, Okla- 
homa (Mary Shoe). 

January: Pt. Huron, Mich. (Mary 
Bragg); Sandusky, Mich. (Jeanne Fos- 
ter); Roanoke, Va. (Mrs. P. G. Wing- 
field); Raleigh, N. C. (Stuart Pratt, 
Head of Piano Dept., Meredith Col- 
lege); Jacksonville, Fla. (Mrs. M. B. 
Byrd and Mrs. Bankhead Warren); 
Tampa, Fla. (Merle Holloway); Lake- 
land, Fla. (Ann E. Harrison and Sue 
M. Fowler); Miami, Fla. (Miami Col- 
lege of Music, Merle Sargent, Director). 

February: Dallas, Texas, MTNA Con- 
vention (Talk on Edited Works); Ama- 
rillo, Texas (Musical Arts Conserva- 
tory). 

March: Albuquerque, N. M. (Danfel- 
ser School of Music); Tucson, Arizona 
(Winifred Knight); San Francisco, 
Calif. (Samuel Rodetsky—4th visit); 
Portland, Ore. (Marjorie Trotter at 
Oregon Music Piano Company); Seat- 
tle, Wash. (Herbert Mae Roy at Hop- 
per-Kelly). 

May: Judging for the National Guild 


(Continued on page 28 
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A statement by a young contemporary artist about his 
Reynolds Contempora Trumpet. 


“My Reynolds Contempora Trumpet, with its beautiful 
ultra-modern design, is a miracle of tonal control, freedom 
of response, power, lightning versatility, and precisioned 
intonation.” 


Tommy Hohstadt 


Tommy Hohstadt started playing Cornet when 
he was three years old. 


At eight, he won the first division rating in 
the Junior High School Section at the Tri-State 
Festival. 


At nine, he was featured soloist with Phillips 
University Band at the Tri-State Festival in 
Enid, Oklahoma. 





At fourteen, he appeared with the Long Beach os 
Municipal Band at Long Beach, California. Tommy Hohstadt 


Tommy won over 300 contestants who tried out for the Horace Heidt 
show in Tulsa. He made his first broadcast for the Horace Heidt show 
at Omaha, Nebraska and became a regular member of the troup for 
seven months. 


His performance of the ‘Flight of the Bumble Bee’ gained for him a 
permanent place as a member of the Triple Tonguing Trumpeteers. 


Tommy returned from the Heidt organization to complete his high school 
work. 


He attended Interlochen on a scholarship last summer as well as this 
summer, where he had first chair in Band and Orchestra. 


We predict a brilliant musical career for this young artist. 








F.A.REYNOLDS CO.,INC. 


2845 PROSPECT AVE. CLEVELAND I15,OHIO. 
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MICROGROOVE MUSIC 


George Anson 
Texas Wesleyan College, 
Fort Worth 


BACH: The Well-Tempered Clavier. 
Book II. Preludes and Fugues Nos. 
25-32. 

Wanda Landowska, harpsichord, 
RCA Victor LM 1152. 

BARTOK: Concerto for Viola and Or- 
chestra. 

William Primrose, viola, with the 
New Symphony Orchestra conducted 
by Tibor Serly. 

Bartok Records 309. 

BEETHOVEN: Sonata in B flat, Opus 
106, (Hammerklavier). 

Friedrich Gulda, piano. 
London LLP 422, 

FALLA: “Nights in the Gardens of 
Spain.” Clifford Curzon, piano, with 
New Symphony Orchestra conducted 
by Enrique Jorda coupled with 

FALLA: Dances from “The Three 
Cornered Hat”. New Symphony Or- 
chestra conducted by Jorda. 

London LP 445. 

LOTTE LEHMANN’S FAREWELL 
RECITAL. Two discs. 

Pembroke LP Set. 

MOZART: Concerto No, 24 in C minor, 

K- 491 and 
Concerto No. 27 in B flat, K. 595. 
Paul Badura — Skoda, piano, with 
the Vienna Symphony Orchestra con- 
ducted by Felix Prohaska. 
Westminster WL 5097. 

NIELSEN: Symphony No, 3, Opus 27. 
(Sinfonia Espansiva). Radio Sym- 
phony Orchestra of Copenhagen con- 
ducted by Erik Tuxen. 

London LLP 100. 

PUCCINI: Madame Butterfly. Com- 
plete opera. 

Soloists, Orchestra and Chorus of 
Santa Cecilia, Rome, conducted by 
Alberto Erede. Three discs. 

London LLPA 8. 

SCHOENBERG: Pierrot Lunaire. 
Erika Stiedry—Wagner with cham- 
ber group conducted by Arnold 
Schoenberg. 

Columbia ML 4471. 

CLARA SCHUMANN: Trio in G 
minor, Opus 17 coupled with 

BEETHOVEN: Trio No. 8 in B flat, 
Gr. 154. 

Bronislav Gimpel, violin, Luigi Silva, 
cello, and Leopold Mannes, piano, 
Decca DL 9555. 


Radio Show Captivates Audience 


The piano improvisations of. Fredric 
Vonn heard every Thursday evening at 
eight o’clock over WFUV-FM has 
caught the fancy of radio listeners 
who enjoy also his ready wit before the 
microphone. Vonn astounds his audi- 
ences by being able to play almost any 
number—whether popular or classical 
—and by taking a well-known popular 
piece and playing it as several of the 
great composers might have written 
it. 
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OF SPECIAL INTEREST 


Packs Large Auditorium 


Prolific pianist Florence Mercur re- 
cently thrilled a packed Orange, N. J., 
High School auditorium in a recital 
honoring her 10th anniversary on the 
concert stage since her successful Town 
Hall debut, and completion of her sev- 
enth consecutive coast-to-coast tour. 
It was the fourth return engagement 
under the eminent sponsorship of the 
Essex County Women’s Music Club. 

s 





MIRIAM WAGNER 


Miss Wagner’s Piano-Lecture-Demon- 
stration Classes, sponsored by the San 
Antonio Music Teachers Association 
March 5-12 at San Antonio College, 
proved to be so successful that extra 
sessions were arranged to accommodate 
the overflow of applicants. Miss Wag- 
ner is a former member of SAMTA 
which gives her enthusiastic backing. 
Kathryn Ball Rush served as local 
manager of the Classes. 





SOLOIST WITH TEACHER 


John A. Wiles, baritone soloist with 
Oklahoma Symphony Orchestra’s pro- 
duction of “The Bells,” given in Febru- 
ary, talks with his teacher, Mrs. Vera 
Redgrove Neilson, OMTA member and 
lieutenant-governor of NATS. 
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Methods Methods Choruses Vocal Materials 
Collections Collections Operettas Choruses 
Teaching Solos Texts and Contatas 

Material | Concert Literature Collections 
Concert Liturgical Rhythm Band Antiphonal 
Sacred Foreign Toy Instruments Operettas 
Ensemble Publication Children’s Songs Texts and 
Teaching Aids Church Music Games and Literature 
Texts and Texts and Dances Liturgical 

Literature Literature Records Junior Choir 


Church Music 





This is an important occasion for every 
TEACHER AND SUPERVISOR OF MUSIC 


Meet Old Friends and New Music. This is your opportunity 
to combine the inspiration and education of a professional 
conclave with the relaxation and attractions of a vacation 
in romantic San Antonio. See the latest materials available; 
the important new music in each field will be presented, 
demonstrated, and evaluated. University credit is available 
for those desiring it. 


FOR COMPLETE DETAILS CONTACT 
WARD BRANDSTETTER 


San Antonio Music Co. 


316 West Commerce Street =~ “= © & Garfield 1331 





SAN ANTONIO, TEXAS 














Rafael Mendez Trumpet Solos 
ARRANGED BY CHARLES KOFF 


Mendelssohn Concerto 
Flight of the Bumble-Bee 
Farewell My Granada 
La Virgen de la Macarena 


Czardas 

Ziguenerweisen 

Carmen (Dance Boheme) 

Lakme (Bell Song) 
Trumpet Solo with Piano Accompaniment $ 


Record album of above selections $5 


NOW AVAILABLE! “LA VIRGEN DE LA MACARENA” 
FOR SYMPHONIC BAND _ $7.50 


Koff Music Co. Inc. 


1418 Bentley Ave. Los Angeles 25, Calif. 
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SUMMER CHORAL SCHOOL 


Designed to Help 
School and Choir Directors 


HARDIN-SIMMONS UNIVERSITY 
CAMPUS 


July 13 through July 19, 1952 


Courses Offered: 
Class Voice for Men—Mr. Delbert Bowles 
Class Voice for Women—Miss Nena Williams 
Church Music—Mr. Euell Porter 
Vocal Methods—Mr. Delbert Bowles 
Conducting—Miss Nena Williams 
Choir Organization—Mr. Euell Porter 








EVELL PORTER Junior Choirs—Mrs. Delbert Bowles 
Conductor Chorus—Conducted by Mr. Euell Porter 
Tuition—Adults for the Professional School, including college The tuition fee covers swimming, horse back riding, baseball. 
students and people who are already in professional picnic at State Park and transportation to and from recrea- 
Perr $25.00 tional grounds. 
Students for the vocal camp, including Junior and Senior 
High School students ..... $15.00 
Address: Euell Porter 
Hardin-Simmons University 




















Abilene, Texas | 


INSPIRATION POINT FINE ARTS COLONY 
EUREKA SPRINGS, ARKANSAS 
JUNE 30 = AUGUST 8, 1952 
FOR HIGH SCHOOL and COLLEGE STUDENTS — TEACHERS — DIRECTORS 
STUDY — INSPIRATION — VACATION IN THE BEAUTIFUL OZARKS 
Southwestern Orchestra Training Camp Kan-Ark-Oma Youth Opera Workshop 


JULIUS HEGYI, Director CONSTANCE EBERHART, (N.Y.C.) Director 
Associate Conductor and Concertmaster San Antonio Co-sponsored by the Federated Music Clubs of Kansas, 
Symphony, 1948-51. Arkansas & Oklahoma. 
NOTE: The Sweet-Sixteen Opera Company—1951 Workshop— 
Southwestern Choir and Choral Clinic 6 Oe 
Aug. 11-17 
TRACY SILVESTER, Director Six-Week Master Class in Singing 
Eminent Choral Conductor—Teacher—Music Editor Walter Allen Stults, Pres. NATS. Guest Instructor 


Daily Oklahoman 
For many years head of Voice Department, 


Northwestern University 
Instruction in Band and Orchestral Instruments, Voice, Piano, Organ, Theory, Conducting, Vocal Pedagogy, Dramatic Art. Etc. 
WEEKLY ENROLLMENTS ACCEPTED. UNIVERSITY CREDIT AVAILABLE. 
SHORT TERM ARRANGEMENTS for Entire Bands, Orchestras & Choruses. 


For Detailed Information write: 
Henry Hobart, Director, Inspiration Point Fine Arts Colony 
Phillips University, Enid, Oklahoma. 


IDEAL ENVIRONMENT MODERATE EXPENSE 
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MUSIC IN ALABAMA 


By Esther Rennick 


A program of faculty-student re- 
citals is being presented this month by 
the Alabama Polytechnic Institute, at 
Auburn, in its newly expanded music 
building. Director-pianist Live rman, 
who succeeded Hollis Arment as head 
of the Auburn Music Department, has 
announced this program for the Col- 
lege: 

A joint concert featuring Mr. Col- 
lins, baritone, and Mr. Tamblyn, pi- 





Just 
Published 


A new first position string 
quartet of keen interest to 
teachers of string ensemble. 


A Toy 


For String Quartet 
In the first position 


by 
Mario Vitetta 
Lullaby Sad 
Waltz Seesaw 
Parade 


SCORE AND PARTS — $1.75 


Write to 


= a 
String Music 
THE JOSEPH PATELSON 
MUSIC HOUSE 
160 West 56 Street 
New York 19, N. Y. 











UNIFORMS 


Since 
1890 







WITH 
SSNAP 


WRITE FOR 
FREE 
CATALOG 


Illustrations 
in Color 


GELHAAR uNirormM co 


KANSAS CITY, MISSOURI 
APRIL 1952 


annist; and the Auburn trio comprised 
of Mr. Glyde, violin, Mrs. Glyde, cello, 
and Mr. Tamblyn, pianist. 

Bobby Alton, 14-year-old pianist, 
played with the A.P.I. Symphony 
March 11 and the Glee Clubs, under 
direction of W. Collins, sang on March 
9th. Advanced students of the Poly- 
technic Institute Music Department 
were presented in concert during the 
same month. 

Dr, Goodman in Concert 

Dr. Paul Roe Goodman, National 
Chairman of the Piano Guild, will be 
presented in a piano concert in Birm- 
ingham April 4 by an Alabama group 
of members representing the American 
College of Musicians and the Charlanne 
Music Club. Dr. Goodman will give his 
program as a lecture concert, which 
will make it more valuable as well as 
enjoyable to students and teachers. 
Some of the proceeds from the concert 
will be used in the purchase of a piano 
for the Charlanne Music Club which is 
composed of young men and women 
students at the Charlanne School for 
Cerebral Palsy victims. 

The concert will be given at the 
Masonic Temple. Miss Giula Williams 
has charge of the program arrange- 
ments. 

Guild Holds Banquet 

The Alabama Chapter of the Organ- 
ist Guild held its annual organist- 
pastor banquet in March at the First 
Presbyterian Church in Birmingham. 
Dr. Fagan Thompson, pastor of Nor- 
wood Methodist Church, made the ad- 
dress. Sam Batt Owens and Mrs. 
Minnie Carr presented a musical pro- 
gram. Several hundred members, 
pastors and their wives, attended the 
important yearly event. 

Festival of Modern Music and Art 

The first Festival of Modern Music 
and Art was held in the art gallery 
at the City Hall in Birmingham last 
month. One-hundred hours of recorded 
music was played between the hours of 
four to six daily during the four-week 
Festival. Boris Goldovsky, noted 
authority on music, director of the 
Berkshire Festival, and commentator 
on the Metropolitan Opera intermission 
broadcasts, spoke one night on “Under- 
standing Modern Music.” 





Irene Jordan, Birmingham’s contri- 
bution to opera, returned to her home 
town in March to sing a benefit pro- 
gram for the William Martin sacred 
Music Scholarship fund at Howard 
College, This was Miss Jordan’s first 
appearance here since she was changed 
from mezzo to lyric soprano by a noted 
New York coach, 





The Howard College A Cappella 
Chor, under direction of George Koski, 
recently gave its annual Home-Coming 
Concert at Phillips auditorium. After a 
tour which was state-wide, the 47- 
voice choir sang a beautiful program 
at the concert which included songs by 
Durants, Bach, Nicolai, Gretchaninoff, 
and songs by Alabama’s William Daw- 
son. 














for school music supervisors 
by PHIL GRANT 


known for his Clinics at Music Edu- 
cator Conferences and Music Festivals, 
percussion artist with The Goldman 
Band, Educational Director of The 
Fred. Gretsch Mig. Co., formerly a 
Music Supervisor and member of the 
Pittsburgh Symphony Orchestra. 











HELLO: It’s been my privilege to talk 
face to face with many of you at my 
Clinics, during conventions and on my 
many special trips to schools. I'd like 
to continue our conversations here, in 
my column, and especially, to pass 
along any helpful, school-tested tips 
towards better playing and teaching I 
think worth your hearing about. 

the most debatable sub- 


7 
Va V7 
ol, 
\ 4 
~! y jects that any two super- 


visors can discuss—and often do. I’ve 
heard one group advance the theory 
that the drum should be tuned to “G.” 
I'll join the fray by saying that this is 
actually erroneous since various size 
(diameter) bass drums will produce 
different sounds on this note. Then, too, 
a definite pitch is to be avoided in a 
bass drum. To assure this, the two heads 
should be tensioned differently. Natu- 
rally, a separate tension bass drum 
(where each head can be tensioned in- 
dividually ) is very much desired. The 
head opposite the batter head should 
be tensioned looser than the batter 
head, but both heads should be loos« 
enough so that a low, booming sound 
is achieved. ‘Na 
is the basis of all snare 
drumming, is also one of \ 

the best exercises to develop coordina- 
tion and control? Too often little or no 
emphasis is placed on this rudiment, 
executed by a succession of strokes 
made with alternate hands, whereas it 
should be practiced more than the long 
roll or other rudiments. As in the other 
rudiments, the single stroke roll should 
be practiced slowly with increasing 
speed to a comfortable tempo, return- 
ing again to the original slow move- 
ment. Try giving it proper importance 
and watch the results! 


For EXAMPLE, tuning of 
the bass drum is one of 








Did you know that the(=3 
single stroke roll, which 


VERY SPECIAL LIMITED OFFER: If you 
are a supervisor or teacher and write 
me at once, I'll be happy to autograph 
a copy of my new drum method, “All- 
American Drummer,” and send it to 
you without obligation. Incidentally, 
your students may obtain this book 
from their nearest Gretsch dealer for 
75¢ a copy. Write me care of: The 
Fred. Gretsch Mfg. Co., 60 Broadway, 
Brooklyn 11, New York. 


ADV 























At special request of Mr. Moore, 
Lawrence Feldman, Instructor of Wood- 
winds at Baylor University, has written 
the column for this issue.—Editor. 


Ask the teacher of an aerophonic 
instrument what the basis for good 
tone is, and it is an almost sure thing 
that his answer will be, “Long tones.” 
The basic long tone exercise is, of 
course, the long, loud tone, held on 
whatever pitch, fortissimo, for as long 
as possible. This might be considered 
the “A” in the A.B.C.’s of warming 
up. 

Most students consider this a simple 
procedure, There is little concentration 
here (or so he thinks) and blithely he 
blows away to his heart’s content— 
doing himself more harm than good! 

Actually, a simple, straight-forward 
long tone, played at a moderate forte, 
can be of tremendous help. Continued 
concentration upon the embouchre, the 


FORWARD 
WITH 


BANDSMEN 


By Donald I. Moore 
Baylor University 
Waco, Texas 


firmness around the lip and in the 
chin and cheek muscles, in addition to 
attempting to obtain the maximum 
response with a minimum expenditure 
of breath, provides enough mental 
stimulation to keep one thinking about 
what he is doing. 


There are, of course, variations on 
this that should be taught as the stu- 
dent’s control becomes progressively 
mature and stronger. An old standby, 
the crescendo and de-cresendo type of 
long-tone practice, could be the next 
step possibly in the development of 
control. 

A word of warning, however, about 
this. One should be totally sure that 
the student’s embouchre is well de- 
veloped before having him attempt 
loud and soft tone exercises, Careless- 
ness can lead to not only faulty in- 
tonation, but also in either extreme, 
overblowing and/or undue pinching. 

After the simple “one-note” long 
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sive libraries . 


1108 Elm St. 








This Catalog has been compiled from Whittle’s own library of 
String and Orchestra Music and contains the highlights of exten- 
. representing music of all the publishers. 


Send for your Catalog NOW! 


Your Orders Will Receive Our Prompt Attention 


Whittle music co. 


The Southwest's most complete music house 


O TRING 
TEACHERS 


Have you sent for your new 
STRING AND ORCHESTRA 
CATALOG by Whittle’s? Just 
off the press ... and handed 
out to those who attended the 
MTNA in Dallas. 


Dallas 











tone has been perfected to some degree 
of acceptance, I would recommend the 
use of several notes in one breath. 
This not only makes the task some- 
what more interesting for the student, 
but also gives him practice in legato 
phrasing and fingering. At first the 
interval should be small, but it can 
gradually be widened so that all kinds 
of skips can be made with some de- 
gree of smoothness and good intona- 
tion. 

My favorite long-tone exercise, and 
one which I have my students use as 
much as possible, is one that takes in 
two registers at once, and calls for the 
utmost in control at the same time. 

Starting with a tone in the chalu- 
meau register, hold it for a minimum 
of four beats. There are a number of 
things to watch for, in this operation 
alone. One is the attack, which is 
actually a problem to be dealt with 
in its own right. 

The correct breadth of tone plus the 
proper breath support must also be 
taken into consideration. After holding 
the lower tone for a prescribed amount 
of time (this is to be dependent upon 
how good the students’ breath control 
is), the register key is opened and the 
tone at the same instant quickly dimin- 
ished to a pianissimo. Then this is held 
as long as possible, keeping the element 
of quality and control uppermost in 
one’s mind as he continues with the 
sound. 

The control required in making the 
skip of the twelfth to the third partial 
in the upper register, and causing a 
complete legato diminuendo at the 
same time, is a necessary part of any 
clarinetist’s playing ability. This exer- 
cise can be extended so that the upper 
twelfth, when played softly, can be 
built up to fortissimo and then leveled 
off again. 

Attack, firmness of embrouchre, 
dynamic level, smoothness of change 
from register to register, and control 
of tone, are combined here. The use of 
an exercise such as this in “warming 
up” before a rehearsal would, in the 
long run, improve the student’s intona- 
tion and quality of tone, and, in turn, 
raise the standard of the entire organ- 
ization, It would be advisable also to 
go through these exercises while watch- 
ing one’s self in the mirror, being care- 
ful that no distortions of the face are 
in evidence, 


One of the advantages involved in 
constant practice of this type is the 
rapid build-up of the embouchre (that 
is, rapid in proportion only). This is 
coincident with the rate of advance by 
a student, since it is well-nigh impossi- 
ble to work on many other aspects of 
good playing until the embouchre is 
firmly set. One may have a mass of 
talent, but the proper type of instruc- 
tion and practice are the only things 
that will make it evident, The “good- 
technique-no-tone” musician can be 
transformed into a good all-around per- 
former, if he has the help of intelligent 
guidance in practice and performance. 
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A TOY for String Quartet (In The 
First Position) By Mario Vitetta. 
Joseph Patelson Music House, N. Y. 
These charming miniatures com- 
prising five movements will be music- 
ally gratifying to young students in 
the early grades, where there is such 
a great need for ensemble material 
that is original and rewarding. Pieces 


are appropriately titled: “Lullaby,” 
“Waltz,” “Sad,” ‘‘Seesaw’’ and 
“Parade.” 


The work will not only be popular 
with young students but will appeal as 
well to concert artists as intermezzo 
and encore pieces. 





DUO PIANISM. By Hans Moldenhauer. 
Chicago Musical College Press. 

Here is a work that covers (1) the 
History, (2) Nature, Applications and 
Problems, and (3) The Literature on 
the too-long neglected subject of duo 
pianism. Music which was written for 
duo teams from the 16th to the middle 
of the 20th century is surveyed and 
discussed. An Index is included. 





BACH AND HANDEL. By Archibald T. 
Davison. Harvard University Press. 
Sub-titled “The Consummation of the 
Baroque in Music,” this work is based 
on Davison’s lectures given at the Uni- 
versity of Virginia two years ago. 
Through a lucid, penetrating style, the 
author presents the personalities and 
works of these two important men in 
music in such a way that the reader is 
struck with the feeling the great com- 


posers—as well as their music—still 
live today. 

The trend of music during the time 
of Bach and Handel is examined by 
Professor Davision, and the changes 
brought about by the impact of their 
music. It is evident the author spent 
years of painstaking study to reach 
such understanding of two great 
masters. 





CONFERENCE 
ON 
PROTESTANT 
CHURCH MUSIC 


in Fort Worth 
June 9, 10, 11, 12, 13 


Faculty of Six Authorities 


Featuring 


IFOR JONES 
HUGH PORTER 
DEAN McCUTCHAN 


For Particulars Write 
Robert R. Clarke 
FIRST METHODIST CHURCH 


Fort Worth, Texas 











On June 23, 1952 
THE ASPEN SCHOOL OF MUSIC 


Aspen, Colorado 
in the heart of the Rocky Mountains 
will open a ten-week session under the direction of Victor Babin 








Okla. City, Okla. 
Brevard College, Brevard, N. C. 


For details, write: 





FLORENCE FENDER BINKLEY 
will offer 


A SOCIAL MUSIC COURSE in her WORKSHOP CLASSES 


Secy. Florence Fender Binkley 
4415 N. Kelley, Route 1, Box 5 
Oklahoma City, Oklahoma 


July 28-Aug. Ist, 1952 
August 11-15, 1952 
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Equip MORE 
players with 
BETTER FRENCH 
WOODWINDS... 

and spend less money. 
Ask your dealer about this woodwind 
combination that beats all competition 
in all 3 price classes—for all players! 


So Monte 


Made in France 


CLARINET OUTFIT 













No. 300—Ebonite 
No. 302—Grenadilla wood 


Coudet 


Made in France 


CLARINET OUTFIT 


$110.00 
120.00 









No. 400—Grenadilla wood, perma-forged 
keys, perma-post construction. $155.00 


MARTI N 


Made in France 


CLARINET OUTFIT 





No. 1—Superb artist quality, still at low- 
est price of a'l first line clarinets. Finest 
natural Grenadilla, with perma-forged 
keys and perma-post construction. 


$199.50 


All prices include case and Federal Tax. 


Martin Freres alto and boss 
clarinets, oboe and English 
horn also available. Write for 
illustrated literature today. 


Sole Distributors 


Buegeleisen & 


Jacobson. /ne. 


5-7-9 Union Square, New York 3, N. Y 
Canada: 720 Bathurst St 


Sold Only Thru Authorized Dealers 





Toronto 4, Ont 

















NATIONAL GUILD OF PIANO TEACHERS 


Three Hundred-fifty Centers from Coast to Coast 


Ir} Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 

Announcements will come soon from 
Dr. Allison of winners in the Inter- 
national Recording Festival of the 
Guild. When artist winners are asked 
for their glossy photos please send 
promptly (and select one that does the 
artist justice) with name and address 
on the back of the picture printed 
clearly with lead-pencil near the bot- 
tom, Ink on the back of a photo can be 
injurious. 

Pupils of Edwin Hughes are playing 
with orchestra in and about New York. 
Josephine Caruso was soloist with the 
Yonkers Philharmonic, and Barbara 
Mungo with the Paterson Philharmonic 
Orchestra. Miss Mungo was also pre- 
sented as soloist at the Pennington 
Club by Colonel Charles Johnson. Mary 
King is touring Pennsylvania, Ohio, 
West Virginia and Wisconsin, Miss 
Caruso also won an “Hour of Music” 
Award and appeared at the Pen and 
Brush Club of New York, 

Mme. Renee Rochelle, Director of 
Melrose Academy in Hollywood, an- 
nounces the engagement of Dr. Elliot 
Griffis as head of the Theory Depart- 
ment. Dr. Griffis has taught at Grin- 
nell College, Iowa, St. Louis Institute, 
privately in New York and was Di- 





Many Guild members throughout 
the country mourn the sudden pass- 
ing of one of the Deans of the Guild, 
Carl Roeder, who taught in Carnegie 
Hall for over fifty years. His age 
was given as 81. A full account of 
Mr. Roeder’s professional life ap- 
peared in the New York Times Janu- 
ary 25, 1952. Services were in River- 
side Church on Riverside Drive, 











rector of Westchester Conservatory for 
a year and has many published com- 
positions. 

May Etts is supporting the American 
composer, not just in name with an 
occasional short piece, but her pupils 
are playing the longer works of Ameri- 
cans living and working today. Carl 
Riskin gave a recital at Fischer Hall 
playing the usual four-period repertoire 
including a long suite by Wallingford 
Rieger and pieces by Charles Haubiel. 
Young Carl is no mean composer him- 
self—his own “Autumn Colors” made a 
distinct impression, Stefan Stein played 
the usual Bach-Mozart-Chopin program 
topped off with Ray Green’s “Short 
Sonata”. Both students evinced espe- 
cially fine tone quality. 


Grace White, Editor 


527 W. 12l1st St., New York, N. Y. 


WILL SPEAK AT FESTIVAL 


Russell Lanning, the musicologist 
whose thirty years research on the 
Ornamentation of Bach has come to 
fruition in a ponderous volume, will 
speak on Bach at the String Festival 
in New York. The Festival involves 
about a thousand orchestral players 
and soloists and six hundred children 
in Carnegie Hall. Ernesto Berumen, 
Richard McClanahan, Solon Alberti 
and Mary Craig will join in a panel 
to discuss “What Strings Mean to the 
Pianist and Singer.” 


Special Mention .. . 


Dr. Bruce Benward is chairman of a 
new center at the University of 
Arkansas which includes Digby Bell 
and Robert Smith, of the faculty, and 
teachers of the territory who wish to 
affiliate. 

Guy Maier will give an intensive 
course in Steinway Hall, New York, 
the latter part of July. His Associate 
teacher, May Etts will give special 
courses in connection with this series. 





ROBERT FLOYD 


Town Hall 
Wednesday evening 
April 9 








Texans In New York 


Guild Winners Presented by 
Irl Allison 


President 


For tickets 
for Floyd Recital 
to Guild Members 

write Box 1113 
Austin, Texas 


Ww 
Ww 


For Dorothy White, write 

“Guild Member” on outside of 

envelopes and address: Briggs 

Management, 402 Times Bidg., 
New York 18, N. Y. 
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DOROTHY WHITE 
“Fun With Music” 
Carl Fischer Hall 

Saturday Afternoon, April 26 
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The Salzburg Festivals 


Condensed from article by Prof. Graf 
of Austria. Contributed by SM’s 
Foreign Editor, Dr. Leo Podolsky. 


The colorful festivals which are held 
in Salzburg, Austria every year and 
which long ago have become world 
famous, are different from any other 
festivals, The idea for the Salzburg 
Festival was born from the desire of a 
number of great artists to listen to 
Mozart’s music in the quaint town and 
surroundings where it was conceived. 


It was Hans Richter, the famous 
conductor of Wagnerian music, who, 
after strolling through Salzburg’s nar- 
row ancient streets and picturesque 
squares, first visualized the possibility 
of a Salzburg Festival. 


When plans for the Festival were 
finally completed, it was Gustav Mahler 
who conducted the first festive Mozart 
opera performance. In 1920, Max Rein- 
hardt produced “Jedermann” for the 
first time in front of the Dome—the 
play which ever since has been in- 
separably associated with this square. 
In 1927, Franz Schalk conducted 
Beethoven’s “Fidelio” in the Festival 
Hall—erected two years previous— 
thus initiating the regular opera per- 
formances under the leading con- 
ductors of the world. 


The basic plan for the Salzburg 
Festival was to make it an _ inter- 
national festival from the outset. The 
town of Salzburg had been an inter- 
national town ever since the 17th 
century—a center where a Germanic 
Alpin landscape was blended with 
Italian art. The same blending may be 
found in Salzburg’s beautiful churches 
and palaces; in the flat Italian roofs 
of the houses and in the stone coats of 
arms on walls of the archiepiscopal 
fortress. 


Although additions have been made 
to the Festival from year to year, the 
artistic program drawn up in 1917 by 
the Salzburg Festival Committee 
basicly remains the same. Mozart’s 
great music still remains the central 
feature of the program. 

— eo - - — 


European Festival Announcements 


The Richard Wagner Festival this 
summer is scheduled for July 23- 
August 25, at Bayreuth, Austria. The 
program will feature “Tristan Und 
Isolde,” “Die Meistersinger von Nurn- 
berg,” “Der Ring des Nibelungen,” and 
“Parsifal.” 

Conductors will be Herbert von Kar- 
ajan, Joseph Keilberth and Hans Knap- 
pertsbusch. Producers will be Rudolf 
Otto Hartmann and Wieland Wagner. 


The International Festival of Music 
Lucerne will be given in Lucerne, 
Switzerland, August 9-31. 

Salzburg Festival, Salzburg, Austria, 
July 26-Aug. 31. 
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Annual Spring Music Festival, Vien- 
na, Austria, May 17-June 8. 

Annual Festival of Royal Danish 
Ballet, Copenhagen, Denmark, May 24- 
June 4. 

Sibelius Festival, Helsinki, Finland, 
June 11-19. 

Music Festivals of France: Bordeaux, 
May 16-25; Toulouse, May 27-June 10; 
Strasbourg. June 10-25; Versailles, 
June 15-30; Lyons-Charbonnieres, June 
20-July 10. 

German Festivals: Opera Festival at 
Wiesbaden in May; Beethoven Festival 





at Bonn in May; Opera Festival at 
Munich July 10-Aug. 17; Bach Week, 
Ansbach, July 27-Aug. 3. 

Music Festivals of Great Britain: 


Hastings, April 28; Bath, May 22-31; 


Aldeburgh, June 14-22; Edinburgh, 
Aug. 17-Sept. 6; Llangollen, Wales, 
Aug. 4-9. 
+ 
Dr. Podolsky’s Touring Party will 


attend these festivals during the 1952 
summer tour. 





Cornet 


~ Solos 


by 
LEONARD 
SMITH 


AND HIS BAND 





Critics say they're excep- 
tional ...a real inspiration 
to students, and a ‘“‘must”’ 
for collectors of modern 
band music. It’s Leonard 
B. Smith, America’s pre- 
muer cornet soloist, at his 
best, with accompaniment 
of his own band. Order 
both double-side records 
today! 


, /lj MAIL TO BANDLAND, INC. | 
TWO RECORDS | { 1/407 FOX BLDG., DEPT.1-S, DETROIT 1, MICH. | 
Please send the following records: | 
WILLOW ECHOES 78 r.p.m. 45 ¢.p.m | 
ose Hail, Detroit i“: $1.50 

BELLE ISLE MARCH __Bestosy postpaid $ = | 
AND | Belle Isle $1.50 | 

Willow Echoes postpaid $_ 
ECSTASY | O Money order O Check Total 
HAIL, DETROIT MARCH | enclosed enclosed enclosed $ a 
Se , — : 
ONLY $150 POSTPAID | ADDRESS 
| CITY, STATE | 


These marches in print also | 
available from Bandland, Inc. . 


SORRY, NO C.0.D.'S 


Cech. See how easy 


itis to play a Pedler in tune 
... yes, even for a beginner! 
Better yet, listen to a whol 
section playing Pedlers 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 
THE PEDLER COMPANY 
ELKHART, INDIANA 


JIi 


Fine woodwinds exclusively for more than four generations 

















BIG LAND and 
Neighborly Music 


The scarcity of original music coming 
out of Australia in the past is under- 
standable when it is known that, until 
the end of World War II, about 98 
per cent of the population of Australia 
comprised British ancestry: English, 
Welsh, Scots and Irish, These migrants 
brought with them such a wealth of 
their own folk songs and music, the 
tendency was towards perpetuating 
these rather than developing a national 
“musical character.” Also, Australia is 
a young country of vast area that is 
scantily populated. Until it can fill its 
vital need for both population and 
production, creative work doubtlessly 
will be limited. 


Australia is a much larger country 
than many people on this side of the 
world realize. Its area is comparable 
to that of the United States, being 
divided into five states on the mainland, 
with the island of Tasmania as its sixth 


state. The total population is little 
more than eight million—so one can 
imagine how much room there is to 


spare when it is remembered there are 
that many people in the State of Texas 
alone! 


Since the last World War, Australia 
has been bringing in hundreds of 
thousands of immigrants: Poles, 
Germans, Italians, people from the 
Baltic nations, displaced persons from 
all over Europe, and some British. This 
influx undoubtedly will influence the 
music of the country, since the various 
national groups already are organizing 
Folk dance and music festivals. As you 
know, the same thing has happened 
here in America—and American music 
is much the richer for it! 


The original “owners” of Australia 
were a very primitive race of Abo- 
rigines, and apart from the crude 
chants they used in their Corroborees 
(tribal dances and rituals) they had 
developed no music of their own. On 
the other hand, the New Zealand 
natives (Maoris) have contributed some 
beautiful music to the culture of their 
country. It is claimed that the lovely, 
haunting “Now Is The Hour” was 
developed from a Maori love song. 


Music of purely Australian feeling 
principally has been found in songs of 
the “wide open” spaces. One of the 
oldest and best known examples of 
this is “Waltzing Matilda,” which tells 
the story of the swagman (hobo) 
travelling through the outback carry- 
ing his swag (his “waltzing Matilda”— 
in hobo vernacular.) It is a stirring 
tune around which some fine vocal and 
symphonic arrangements have been 
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By Lois Bowers 





The Author 


“I have been asked many times... 


how I feel about 
music.” 


American popular 


written, and Australian soldiers have 
marched to it through two world wars. 

Few Australian composers of serious 
music have attained world stature. This 
is probably because, in an effort to 
produce what the world has already 
shown it wants, they have been un- 
consciously imitative. A great deal of 
interest in Australia, however, has 
been displayed in ballet music, and 
some excellent compositions have been 
produced for ballets based on Aborigi- 
nal dances, 

Robert Helpmann, who was principal 
male dancer in the British film, “The 
Red Shoes,” and who for years has 
been choreographer with the Sadler’s 
Wells Ballet, is an Australian. Many 
Australian singers have become world 








Born in Charlton, in the State of Vic- 
toria, Australia, the author was never away 
from her homeland until five years ago, 
when she came to the United States to be 
the bride of Lt. Col. A. V. Bowers of 
San Antonio. Always one who loved good 
music, Mrs. Bowers first played the piano 
as a child while visiting her grandmother 
in Melbourne. 

She still plays for her own enjoyment 
and that of her close friends, and believes 
there is no better way to spend the evening 
than in the ‘‘art of conversation inter- 
spersed with listening to good music.”’ 

A full-time volunteer of the Australian 
Red Cross, Bowers first met Col. 
Bowers in Melbourne, then met him again 
in Brisbane in 1942. Five years later she 
came by airliner to America, and the two 
were married at the home of the groom's 
mother in Vernon, Texas: 


Lots 





famous. Madame Melba, Marjorie 
Lawrence and John Brownlee are 
among those who always will be re- 
membered. Of the orchestra conductors, 
Sir Bernard Heinze is possibly the 
best known, He conducted the Mel- 
bourne Symphony for many years and 
has had a distinguished career both in 
England and America. 

It is an accepted fact in Australia 
that, to gain recognition at home, the 
musician must first succeed abroad. 
This has resulted in a tragic, two-way 
loss to the country. Those who succeed 
abroad very often prefer to stay at the 
scene of their triumph; and those who 
lack the financial backing to go abroad 
eventually become discouraged, their 
talents remaining undeveloped and un- 
discoverd. 


An exception to this was Percy 
Grainger’s recent return to Australia. 
Although this inimitable concert pi- 
anist, composer and teacher had made 
innumerable conquests on the concert 
stage throughout the world, he eventu- 
ally chose to take up permanent re- 
sidence in the land of his birth. 

It has been comparatively a short 
time since teachers of the smaller 
towns and communities in Australia 
were obliged to journey with their 
students to a designated center else- 
where if they wished to have them 
participate in accredited examinations. 
In those days, such examinations were 
conducted on a wholesale basis once a 
year, diplomas being issued from the 
London College of Music. 

Fortunately for Australia, local 
examiners have since taken over. But 
it took years of determination and hard 
work to establish this step of indepen- 
dence, 

Australian connoisseurs of good 
music have much to be thankful for in 
their Australian Broadcasting Com- 
mission, which has established several 
broadcasting stations in each state of 
the Commonwealth. These broadcasting 
stations are financed by the Govern- 
ment from funds raised by charging a 
listeners’ fee for each wireless set 
owned, Such stations are classified as 
“A Class” stations. They are modeled 
on the lines of the British Broadcasting 
Corporation in that they do not carry 
commercial advertising. 

There are, however, a great number 
of “B Class” stations in Australia 
also. These broadcast very much on the 
order of the broadcasting stations in 
the United States. 

The A.B.C. brings, under contract, 
the best conductors and artists from all 
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bana Rachlin .. 
YOUNG CONDUCTOR WITH 


By MAURINE MITCHELL 


It was a unique type of entertainment that was presented one 
November day in 1949, at the Chief Drive-In Theatre in Austin, Texas, 
and as a result, some 1,600 people took measures to express their 
feelings. But the raucous tooting of horns from the approximately 400 
cars was music to the ears of the blue-jean clad Austin Symphony 
Orchestra when its first “Drive-In Pops Concert” drew to a close. 


Such display of appreciation for the 
concert—the first of its kind ever to 
be presented—proved a favorite theory 
of the ambitious young conductor res- 
ponsible for the concert. Ezra Rachlin 
had long believed that music is made 
for everyone to listen to—that white 
tie and tails and evening dress are not 
necessary prerequisites to attending a 
concert. Now he felt more assured than 
ever that the informal and comfortable 
concert idea could draw people who 
otherwise would not—or could not— 
feel free to attend. 

A poll taken at the concert by the 
Associated Press confirmed his theory. 
Results of the poll revealed the amaz- 
ing fact that out of some 132 of the 
cars present, 92 contained persons who 
had never attended a symphony 
concert! 

Ezra Rachlin came to Austin in the 
spring of 1949 when the Symphony 
officers faced the largest deficit in the 
organization’s history. In such chal- 
lenging problems, the young American 
musician and one-time child prodigy of 
piano saw real opportunities for fur- 
thering his ideas on democratizing 
music. So he accepted the position of 
musical director and permanent con- 
ductor of the Austin Symphony. 

After settling his family in Austin, 
Rachlin proceeded to explain his plans 
and hopes for the city’s chief cultural 
attraction to the various patrons, spon- 
sors and clubs. Through this medium he 
solicited their interest and support as 
well as the aroused interest of others. 
Strenuous rehearsals followed and 
gradually civic pride was rekindled so 
that the season started off with more 
than a little enthusiasm. 

Rachlin has since been given more 
opportunity to exercise his idea, that 
music should be for everyone, and that 
regardless of any technical knowledge 
on the subject, people should be able 
to “relax and enjoy” music. He is con- 
scious of the long-existent element of 
snobbery in concert-going which has in 
too many instances kept the average 
person away. 

“You’ve got to keep people from be- 
ing scared,” Ezra Rachlin says. “If you 
drag an adult to his first concert, then 
make him feel conspicuous and uncom- 
fortable because he doesn’t know any- 
thing about the music presented, 
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chances are he will prefer the boxing 
matches from then on!” 

He believes the artists themselves 
are in part responsible for this snob- 
bish attitude; artists are inclined to 
lose touch with everyone save the ex- 
clusive-minded people who in some 
communities frequent the concerts 
most, At one time, relatively few ex- 
cept this type financed symphonic 
music, But there are few people today 
sufficiently wealthy to give the sym- 
phony full support. 

“If a symphony orchestra is to sur- 
vive on a community basis,” Rachlin 
explains, “it must be able to compete 
actively in popularity with other forms 
of entertainment!” 

At the present time, Rachlin is giv- 
ing a series of pre-concert talks about 
the composers and the pieces to be pre- 
sented. But he feels that one cannot 
actually explain music in words, 

When he first came to Austin, Ezra 
Rachlin assumed that the symphony’s 
schedule included a series of children’s 
concerts. He had long felt that this 
type of program was fundamental in 
educating the people of the community 
to good music. Upon learning that 
there was no such series, he began pro- 
moting the idea that the city should 
have such concerts; and within two 
years, members of the local Junior 
League decided to back the project. 

A question was then raised as to 
whether the children should pay. The 
answer was an emphatic Yes! The 
young conductor explained that young- 
sters needed to pay “just enough to 
know that the concerts are really worth 
something.” 

Apparently the children were ready 
to value the concerts more than even 
Ezra Rachlin predicted. At the first 
performance, 4,800 children crowded 
into the concert hall. The attendance 
has been regular ever since. 

At these concerts, the kids learn that 
Haydn and Chopin weren’t just long- 
haired old men but were really human 
beings after all. They witness demon- 
strations of the instruments in the 
various orchestra families and learn 
something about each piece before it 
is presented. The first program in a 
series is light, but as the season passes 
more difficult compositions become 
prevalent. After a year of concert-go- 
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MAURINE MITCHELL 
The youthful author is a journalism 
major and a junior at the University 
of Texas, in Austin. 


ing, the youngsters know how to 
behave and feel completely at ease. 

Full-length youth concerts with an 
audience age limit of 25 years is the 
goal toward which Ezra Rachlin reveals 
he is now working. He realizes the 
potentialities of such a series because 
he worked with Leopold Stokowski and 
the Philadelphia Symphony on such a 
program, 

In fact, Rachlin was selected from 
6,000 contestants to be the first soloist 
with these Youth Concerts! He reports 
that Mr. Stokowski’s magnetic person- 
ality and the large repertoire of the 
orchestra, plus an elaborate system of 
financial backing, made the concerts 
amazingly successful, Symphony com- 
mittees with teenage members were 
formed, and through their experiences 
there, the young people were qualified 
to find outlets later in community life. 

He further reports that it was a re- 
markable experience for these young 
people, and gave them an “insight into 
symphony organization problems which 
they would have to face later on.” An 
opportunity also was presented for 
competition among young artists. This 
is the idea that the conductor of the 
Austin Symphony cherishes and hopes 
to promote in Texas soon. 

During his experiences with Stokow- 
ski, Rachlin observed the enormous 
wealth of talent in the United States. 
But he also observed that many first 
class singers and musicians can’t make 
a decent living using their talent. Top 
musicians in a symphony orchestra 
sometimes do not make as much as a 
day-laborer. It is his firm belief that 
there is a definite need for more talent 
outlets in this country and that exist- 
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They Come To Worship And Wonder 


By MARY LAVINIA YOUNG 


In Lawton, home of the world 
famous Wichita Mountains Easter Sun- 
rise Service, there is now great activity 
going on in preparation for the mam- 
moth celebration that has been attract- 
ing more than 150,000 people yearly to 
witness the unfolding of the story of 
the life of Christ, His death and re- 
surrection, 

Letters from colleges, churches, 
schools, clubs and individual families 
are pouring into the Pageant office 
for detailed information on the event. 
The great caravan of visitors must be 
prepared for long in advance. From 
all states of the Union and from many 
foreign countries, they come to worship 
and wonder in the rugged, majestic 
setting of the mountains near Lawton 
and watch the Easter Pageant in which 
some 2,500 actors participate each year. 

I have watched the people coming to 
the Pageant in an endless stream of 
cars on the four-lane highway that 
winds its way up to the Sacred Moun- 
tain which has been designated as the 
“Holy City.” I have watched the stream 
terminating in a great sprawling mass 
over Audience Hill, the light of the 
setting sun making it an indescribable 
scene, impressive and awe-inspiring. 

A young Austrian-born minister, 
Mark Wallock, first thought of having 
an Easter pageant here some 25 years 
ago when he took a hike into the hills 
and was reminded of his native Car- 
pathians, Stretching before him was a 
natural amphitheatre so suggestive of 
Biblical Judea that he envisioned a 
pageant in which hundreds might par- 
ticipate and thousands watch without 
admission charges. 

The youthful minister told his con- 
gregation of his idea, and the following 
Easter, as dawn broke over the craggy 
hills, he and some of his adventurous 
church members climbed the rough ter- 
rain to present the first pageant. There 
was only a small audience who at- 
tended, but the enthusiasm was so 
great, it was not long before neigh- 
boring churches and schools and civic 
organizations were helping plan for an 
Easter Pageant for the following year. 

Regardless of the enthusiasm dis- 
played for the pageants to follow, how- 
ever, there were two great problems 
that confronted Reverend Wallock and 
his workers: the first, how to acquire 
a permanent site for their annual 
pageant; and second, how to finance 
the mammoth spectacle without per- 
mitting any of it to become commer- 
cialized. 





“PILATE’S MEN 


DISROBE THE MASTER” 





Climatic scene in Pageant presented on Easter morning to thousands 
in “Holy City,” located in Wichita near Lawton, Oklahoma. 


The first problem was solved when a 
federal agency granted $94,000 in 1934 
for extensive labor, including construc- 
tion of a massive stage with stone 
replicas of Pilate’s Judgment Hall, the 
Temple Court, Calvary’s Mount, the 
Garden of Gethsamene, Watch Tower, 
the Jerusalem Gateway, the Upper 
Room of the Last Supper of our Lord, 
and the ancient Sepulcher. Funds also 
were set aside for a music room and 
rock shrines showing scenes of the 
play, and for a chapel. 

A “One-Hundred Club,” comprised of 
individuals who gave $25 annually, 
helped solve the second problem. The 
membership has since doubled, but con- 
tributions remain on a voluntary basis. 

It has been comparatively recent 


since the people of Lawton have come 
to realize the profound effect its Easter 
Pageant has had upon our nation and 
other countries. In far away Japan, 
Australia, and other countries, members 
of churches, schools, colleges have writ- 
ten their impressions of the magni- 
ficent drama of the Pageant they had 
attended in the Wichita Mountains. 
Greatest of all—beyond the enjoyment 
of the performance itself, accomplished 
by a cross-section of church members 
and citizenry who always. perform 
without compensation—is the spiritual 
effect the Pageant has had upon all 
peoples of all faiths! 

The register at the chapel in the 
“Holy City” reveals names of travelers 
and sight-seers numbering from 150 to 


This beautiful article, a tribute to Easter, was contributed by one of our 
readers who is a member of OMTA. 
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300 daily. Many of these are those who 
had seen the Hallmark film production, 
“Prince of Peace” (The Lawton Story), 
or those who had seen the Pageant and 
wished to make a return visit and 
bring their friends. 

One is amazed that so great a pro- 
duction has actually so little equip- 
ment. The work is accomplished by the 
loyal devotion of the people. Through 
January, February and March of each 
year, hundreds of volunteer workers 
do research, repair old costumes, and 
design and create new ones for the 
vast troop of performers. To lend 
essential touches of realism to the 
cenes, more than 100 animals and 5,- 
000 stage properties are used, Cos- 
tumes are valued at around $10,000, 

Rehearsals are held under the skill- 
ful direction of Lambert S. Orton and 
his assistants, one of these being 
Pastor Edward Trindle of Wallock 
Memorial Congregational Church, As- 
sistant director is Ezra Varnholt, an 
Okaeche, Oklahoma, minister, 

The Guilds organized this year in 
Lawton have distributed much of the 
work and strain of the Pageant here- 
tofore carried by only a small staff. 
The “Musicians Guild” now being or- 
ganized has a Boys’ Choir. First unit, 
“The Prairie Larks,” comprises scholar- 
ship students of the 4th, 5th and 6th 
grades of the local schools. The second 
unit is being organized at the Douglas 





... And he said, “Peace be upon you.” 

One of performers in Easter Pageant, 
Fay McKinsey, lifts cross in impres- 
sive scene. 


School of Negro children. A massed 
choir is designed to form a Vocal Smy- 
phony. 

The local Woman’s Forum has been 
a strong creative factor in the Easter 
Pagent, extending its civic interest 
through many departments into the 
city’s general welfare. It offers its 
strength to the Pageant staff in co- 
ordinating and organizing wherever 
need arises, 


The present Easter Pageant work- 
shop consists of only one small room. 
During rehearsals, a few small tents 
are used for dressing rooms. The City 
of Lawton recently acquired a tract of 
320 acres as a community center of 
educational and cultural activities, and 
now it is hoped that an Easter Pageant 
headquarters building might be con- 
structed. The building would contain 
rehearsal rooms, guild workshops, and 
other needed essentials for helping 
carry out the myriad details throughout 
the year. Miss Irene Malcolm, an artist 
who is presently working on a three- 
year project of sculptured tile for the 
chapel entrance and grounds, needs far 
more space for her work than has been 
allotted. 


The workers that make the Easter 
Pageant possible each year give time 
and energy to the project untiringly 
and happily in a way that surpasses 
understanding. As a _ result, anyone 
visiting Lawton just preceding the 
Easter Pageant is profundly moved by 
the response and growing expression of 
appreciation of the Pageant, its mission 
and spirit, 


And so the Easter Pageant has gone 
beyond the most sublime expectations 
of even its founder. It has become an 
amazing influence because of one 
thing: the people’s simple, abiding faith 
in the Greatness of God! 





Esra Rachlin... 


(Continued from page 13) 


ing facilities should be improved. 

He feels that operettas shouldn’t be 
static but that actions should be made 
to synchronize with music. To appeal to 
more people, opera needs to be credible. 
Good singers who can act and who are 
attractive possess the power to set the 
imagination to work on a fascinating 
mode of musical entertainment. 

He fully realizes the need for opera 
to be translated into English. He points 
to “The Marriage of Figaro” as an 
illustration — an opera which, in its 
original Italian, evokes a chuckle or 
two, but which, when presented in Eng- 
lish, literally has the audience rolling in 
the aisles from the opening scene until 
the end, 

Several operas have been translated 
into English by Rachlin, including 
“Carmen,” “Die Fledermaus,” “The 
Merry Widow,” and Jacques Ibert’s 
“Angelique” which he premiered in 
Philadelphia. Rachlin incidentally is 
founder of the School for Opera in 
Philadelphia and co-founder of the 
New Chamber Orchestra in that city. 

Ezra Rachlin’s musical inclinations 
date back to Los Angeles and piano 
lessons given by his mother when he 
was only three years of age. When he 
was five years old, he made his debut 
and so impressed the late Walter Roth- 
well, then conductor of the Los Angeles 
Symphony, that he advised the family 
to take the child to Europe, 

In Europe, the boy toured and 
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studied, and after his Berlin debut re- 
ceived a deluge of concert tour and mo- 
vie offers, all of which were rejected 
by his parents who took him instead to 
New York for further study. 
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RALPH ESPESETH is conductor of 
the Oratorio Society of Bethany Col- 
lege, Lindsborg, Kansas, which will 
give two performances of Handel's 
Messiah, accompanied by the Bethany 
Symphony Orchestra, one in the after- 
noon of April 6 and the other on the 
night of April 13. The chorus of 500 
voices will also present Bach’s “Pas- 
sion of Our Lord According to Saint 
Matthew” on the night of April 11. 


VAP 


In the fall of 1929, he received 
unanimous praise from the critics for 
his Carnegie Hall debut. There followed 
four years of intensive study at the 
Curtis Institute of Music in Philadel- 
phia, and later Ezra Rachlin became 
the youngest faculty member at the 
school. His re-entry into the piano 
limelight came when he worked with 
Leopold Stokowski and the Youth Con- 
certs. 

Following another Carnegie Hall 
concert in 1935, he gave recital tours 
in Europe, a command performance at 
the White House, and solo appearances 
with such symphony orchestras as the 
New York City Philharmonic. 

At about this time, the young 
musician became convinced that con- 
ducting offered a broader scope for 
musical expression than he was 
permitted as a pianist. So he began 
studying under Dr. Fritz Reiner. He 
soon joined the Philadelphia Opera 
Company as associate conductor and 
later, in 1944, he held the position of 
musical director, conducting the final 
65 performances of the company on 
tour in addition to the regular per- 
formances of the company on tour in 
addition to the regular performances 
in Philadelphia. 

After serving as musical director of 
the Memphis Open Air Theatre the 
following year, he toured the United 
States as conductor of the “Strauss 
Festival” with his own orchestra. A 
series of 24 guest appearances in 
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Pan Plays Skis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 
FOR BOYS AND GIRLS 
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VIRGINIA HARLAN 
2170 West Kings Highway 
San Antonio, Texas 














MEET SUSAN REED... 
GIRL PAN OF 
By Ethel Sure 

She is a bright-eyed Miss and she 
lives in New York. She is often away 
from home, touring in concert, but 
Susan is busy recording for playing 
discs when in New York. 

Susan’s career as concert artist and 
recorder of folk ballads is the result 
of collecting folklore and music. When 
she was twelve years old—about your 
age—she accompanied her father, a 
student of folk songs and director- 
playwright, into the backwoods country 
of South Carolina. Together they at- 
tended folk festivals, or listened to 
Negro singing. 

Today, Susan’s repertoire is large, 
and includes such enchanting songs as 
Sweet Betsy of Pike, Next Market 
Day—of Irish origin—and The Zebra 
Dun, a cowboy song. She usually ac- 
companies herself, playing the Irish 
Harp or Zither, though some of her 
songs are recorded with chamber music 
groups, as are the French folk songs 
she sings so delightfully. 

Susan Reed did with her folk music 
what Mark Twain did in MHuckle- 
berry Finn—that never-to-be-forgotten 
masterpiece of folklore that records for 
all time the rivermen and the music of 
a boat’s whistle as it rounds the river 
bend. There are numerous plays and 
operas that have been based on the 
stories told in folksongs. 

Now, “Pan” readers, if you have a 
radio workshop at your school you can 
build your own radio programs and 
plays from the story themes to be 
found in folk ballads. Susan Reed’s 
family used to “act out” those ballads 
they collected in South Carolina. 

I can suggest a ballad that you can 
do a script on, It is “Suffolk Miracte,” 
an old English ballad, in which the 
girl has many suitors but prefers the 
one her parents disapprove of, She is 
locked up at home, during which time 
the young man of her choice dies of a 
broken heart. The girl grieves, then 
dreams he is alive . . . and the events 
that follow move fast, from that 
moment on, 

You see from this example how the 
episode provides program material for 
radio or stage audience through your 
one or two-act play. In the background 
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can be a narrator and music accom-: 


paniments of flute or woodwinds, using 
talents of boys and girls who play in 
your school orchestra. And Sound 
Effects, particularly for the radio 
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“HE IS RISEN ss 

Piano pupils of Mrs. Tom Burch Bor- 
deon of San Antonio decide to reverse 
the usual procedure and sing for a 
change. Concentrating on the Easter 
carols are, | to r, Mary Jane Jackson, 
Mary Hale Thiele, Ellen Lieck and 
Mary Eloween Riele. 





workshop, are fascinating! The thud of 
hoofbeats, door knocking, ‘clock chiming 
—or any other sound effects that move 
the story forward or serve as “bridges” 
in the radio play. 

What does such a plan add up to? 
You have (1) music and history, pre- 
sented through the medium of the 
theater; (2) a school project everyone 
is proud to work on; and (3) an op- 
portunity for creative expression by 
scripters, the cast, and anyone else 
working back stage on hand props or 
sound effects. Believe me, the CREA- 
TIVE URGE is in all of us, plus a 
surprising amount of ABILITY, too! 


A singer in ‘the backwood country 
of the South, singing folk ballads, such 
as Susan Reed and her father liked to 
hear. 





There is a wealth of material in our 
Southwest to provide folklore for songs 
and plays, such as the prairie dog, the 
coyote, and the cowboy singing to keep 
up his courage on a lonely mission. Su- 
san Reed must have been motivated by 
this kind of honest feeling when she 
took to her Irish heart the music of the 
South Carolina backwoods people. 

P. S. to Pan Readers: I hope that 
PAN will invite you boys and girls to 
submit for this page your one-act 
plays based on a favorite folk ballad, 
so that others may profit by your 
experience. 





Care of Your Piano 

Attention to a few little details will 
make your piano last longer. It should 
be remembered that extreme heat and 
extreme dampness in the air can be 
injurious to the fine coat of polish and 
underlying wood. 

Do not place piano close to stove, 
open fire place or radiator. 

Do not place piano by open window 
or open doorway. 

A new piano requires more frequent 
tuning than a riper instrument. Every 
three of four months is not too fre- 
quent during the first year or two. 

The piano should be kept closed 
when not in use. 

If the piano keys are dusted each 
day and fingers playing keys are not 
sticky, the keys will seldom have to 
be cleaned. For cleaning, a small cloth 
dampened with water or alcohol may 
be used. The keys must be wiped thor- 
oughly dry afterward. 

Oil or furniture polish should not be 
used on the piano! If it becomes 
marred or scratched, an expert refin- 
isher should take over the job. 

A tiny bag of unslaked lime inside 
the case can prevent string rust. 

Do not place ornaments or other 
items on your piano. Not only will the 
finish be dulled by wear—your piano 
is a valuable instrument, to be adorned 
only with the dignity and respect it 
well deserves! 

Operetta Tip-Off 

Dr. Douglas Moore, chairman of the 
Music Department of Columbia Univer- 
sity, New York, wrote an operetta in 
which both high school and elementary 
boys and girls participate, which is an 
unusual combination. “The Headless 
Horseman” is the name of the operetta 
which has enjoyed successful perform- 
ance during the past year. The music 
is not difficult; the orchestra is adapt- 
ed to high school performance. 
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THE SAXOPHONE 


By E. Clyde Whitlock 


First, let’s be sure we know how to 
spell it. How often do we see it written 
“saxaphone,” the result, of course, of 
spelling by ear. 

This is the one instrument which is 
not the final outcome of a long period 
of evolution and development from 
some crude ancestor. The saxophone 
was invented, and we know by whom. 
The inventor was Adolphe Saxe, a 
French instrument maker, and the date 
was 1840. 

A considerable prejudice has grown 
up against the saxophone among seri- 
ous musicians, This is not the fault of 
the instrument itself, but of the way 
it is played. It is really a fine instru- 
ment, with a tone of considerable 
beauty and appeal. 

Though made of brass, the saxophone 
in every other way belongs with the 
woodwinds, since it has a similar scale 
and is played with a reed mouthpiece. 

There have been seven sizes, but the 
little sopranino has a tone so high and 
shrill as to be uncomfortable, and con- 
trabass is so heavy and big that no 
one can hold it, so that we need con- 
sider only five sizes, the soprano, alto, 
tenor, baritone and bass. They are all 
transposing instruments, their keys 
being alternately B-flat and E-flat, 
beginning with the soprano in B-flat, 
alto in E-flat and on down to the bass 
in B-flat. The family is narrowed even 
more in practical use, so that usually 
we see only the alto, tenor and baritone 
instruments. 

The saxophones can be grouped into 
quite effective quartet harmony, using 
either two altos and two tenors, or two 
altos, tenor and baritone, 

There is also a C Melody, a variety 
of tenor, which was invented so that 
the parlor musician could play ballads 
from the voice part without having to 
transpose. This instrument is looked 
upon with considerable scorn by real 
saxophonists. 


The notation for all the saxophones 
is on the treble staff, even for the 
bass saxophone, The reading compass 
in general is from B-flat below the 
staff to F above the staff. The trans- 
posing takes care of the actual pitch. 
The soprano sounds a major second 
(a whole step) below where it reads, 
like the clarinet in B-flat. The alto 
sounds a major sixth lower. The tenor 
in B-flat sounds an octave and a second 
lower than it reads, while the baritone 
is an octave and a sixth lower. The 
bass in B-flat sounds two octave and a 
second lower. 


So we have the strange situation of 
a note written as C on the treble staff 
sounding B-flat, way down on the bass 
staff, on the bass saxophone. But since 
the notation for all of them is the 
same, it is easy for the player to 
change from one instrument to another 
at a moment’s notice. 

The French composers have always 
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TULSA BOY SINGERS 


Fifty-five boys make up this Choir which was organized four years ago 
for the purpose of providing an outlet for the talents of those of Elementary 


School ages who enjoy singing. 


The Singers are sponsored by the College of Fine Arts of the University 
of Tulsa, and are recommended by their teachers on a 3-fold admission basis: 
a good voice and desire to sing; a good student in all school subjects; and a 
good citizen at all times. Dr. George Oscar Bowen is director; Mrs. Bowen 


is accompanist. 


taken more kindly to the saxophone 
than those of other nations. There is a 
fine part for the saxophone in Bizet’s 
“L’Arlesienne Suite,” and Meyerbeer, 
Massenet and Thomas have used it. 
Richard Strauss has a quartet of saxo- 


phones in his “Domestic Symphony.” 

The next time you hear a popular 
band, watch the saxophones, and see if 
you can tell them apart by the size 
and the pitch. 


GOLLIWOGG’S CORNER 


RECORDS 





aS 
how 


LET’S LISTEN TO HAYDN 
By Charlotte DuBois 
Associate Professor 

Music Education 
University of Texas 
Austin, Texas 

“Let’s Listen to Haydn” is a group 
of selections taken from an L-P issued 
by the Haydn Society, Inc., 30 Hunting- 
ton Avenue, Boston 15, Mass. It in- 
cludes the finale from Symphony No. 82 
in C, “The Bear”; the German Dance, 
No, 4, the Katherine Minuet No. 4, the 
Minuet and Trio from the Symphony 
No. 6 in D, “The Morning” and three 
other excerpts. 

John Tillman is narrator of Cornelia 
Meigs’ charming story. The jacket of 
the record is delightfully decorated with 
colored illustrations by Arno and a brief 


BOOKS 


LETTERS 


biography of Haydn. The gay music is 
admirably played by the Vienna State 
Opera Orchestra and other famous Eu- 
ropean musical groups. The price is 
$3.85. 

~ 
Dear Pan: 

Your excellent page is growing by 
leaps and bounds 
light! 

It is fitting that you should be com- 
plimented on your newest feature: that 
of having Dr. Clyde Whitlock, our ex- 
cellent Texas musician and critic, write 
an article regarding musical instru- 
ments for each issue of Pan’s page. 

Surely such articles will be helpful to 
ALL music students. 

You will be interested in knowing 
that my students deem Pan’s page 
worthy to occupy the place of honor on 
the bulletin board in the Music Room; 
and they look forward to their regular 
visits of the magazine. 

Mary Helen Brown-Wynkle 
Gonzales, Texas. 
e 
Thank You, Mr. Fairchild! 

Mr. Leslie Fairchild, business man, 
musician and artist of Bridgeport, 
Conn., has sent PAN a book in manu- 
script called “Noah’s Ark.” It is filled 
with wonderful illustrations, and PAN 
has been given permission to use them 
from time to time. 

© 

Folk music, like wild flowers, has a 
way of just springing up, reminding us 
of the spontaneous freedom of nature’s 
happy children. 


to everyone’s de- 
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MTNA Convention In Dallas 
Spearheads Many Major Events 


The 76th Annual Convention of the 
Music Teachers’ National Association, 
held in Dallas February 24-28, was sig- 
nally successful. The attendance was 
large and programs and concerts out- 
standing. Entertainment by the Dallas 
Music Teachers and Fort Worth Music 
Teachers was lavishly planned and 
minutely administered. Any organiza- 
tion that can do a better job of plan- 
ning and of administering the plans for 
a future MTNA _ Convention than 
TMTA will deserve flattering commen- 
dation. 

This was a great Convention! The 
SMU Opera performance was of pro- 
fessional quality; and many public 
school offerings were superb. The City 
of Dallas did an excellent job! 

New President Elected 

New president of MTNA is John W. 
Crowder, Dean of the School of Music 
at the University of Arizona. Crowder 
is a young and intelligent leader; he 
is a proven organizer and highly re- 
spected administrator. Although a Vir- 
ginian by birth, he has lived in the 
West long enough to become a “first 
class” westerner of the Montana varie- 
ty. He is friendly; people like him im- 
mediately. MTNA should continue to 
thrive under his leadership. 

TMTA to Stage Campaign 

The TMTA attendance at the Con- 
vention was probably in excess of the 
six-hundred Dr. Archie Jones had con- 
templated. The annual luncheon was 
proportionately well attended despite 
several conflicting luncheons. 

Dr. T. Smith McCorkle, 
TCU, was elected 


dean at 
president to suc- 


ceed Dr. Jones, effective June 15. The 
Asseciation as a major objective will 
stage a campaign for the enlistment 
of many new members and the organi- 
zation of additional city Associations. 











Mrs. Hazel D. Monfort 
President OMTA 
Recently elected president of 
Southwestern Division of MTNA 


TMTA can easily maintain up to two 
thousand members. 
Southwestern Division Set Up 

The Southwestern Division of MTNA 
was set up and officers elected on the 
last day of the Convention. States com- 
prising the Division are: Arkansas, 
Colorado, New Mexico, Oklahoma and 
Texas. Officers elected are Mrs. Hazel 
D. Monfort of Alva, Oklahoma, presi- 
dent; H. Grady Harlan, publisher of 
Southwestern Musician, San Antonio, 
Texas, secretary; Dr. Hugh Miller, di- 
rector of the School of Music of the 
University of New Mexico, Albuquer- 
que, vice-president; and Mrs. C. J. 
Giroir, past president of ASMTA, Pine 
Bluff, Arkansas, treasurer. 

The present presidents of the five 


Young Soloist Performs 


At Convention 


Among the talented performers on 


the program at the MTNA Convention 
in Dallas held in February was Miss 
Mary Ann Dramer, 11-year-old pianist 
and pupil of Mrs, Ruth Ellen Jansen 
of Little Rock. Mary Ann was the 
only performer under college age to 
appear on the Convention program. 


The young pianist was one of the 
cash prize winners last spring com- 
peting in the prodigy class of the 
Recording Contest held by the Na- 
tional Guild of Piano Teachers. Her 
selections, performed at a morning 
session of the Convention, were the 
first movement of the Italian Concerto 
by Bach, and the Fantaisie-Impromptu 
of Chopin. 





‘ 
; 


Mrs. C. J. Giroir 
president of ASMTA, 


Past 


Mrs. 

Giroir was elected Treasurer of the 

newly-formed Southwestern Division of 
MTNA. 


state Associations are: Arkansas, Eve- 
lyn Bowden, Ouachita College, Arka- 
delphia; Colorado, Storm Bull, Univer- 
sity of Colorado, Boulder; New Mexico, 
Mrs. Byrdis Danfelser, Danfelser 
School of Music, Albuquerque; Okla- 
homa, (to be elected); and Texas, 
Dr. T. Smith McCorkle, Dean, School 
of Fine Arts, TCU. The following past 
presidents of their respective state as- 
sociations were also added to the Ex- 


ecutive Board of the Division: Mrs. 
Ben H. Lincoln, Arkansas; Dr. Max 
A. Mitchell, Oklahoma; and Dr. E. 


William Doty, Texas. 


Southwest NATS Meet 

Among the groups which convened 
cfficially during the Annual MTNA 
Convention was the Southwestern Re- 
gion of NATS. A special feature of 
this two-day session was the Student 
Competition comprising sixty-six stu- 
dents from Arkansas, Kansas, New 
Mexico, Oklahoma and Texas. The 
judges were: Dr. Walter Allen Stults, 
Emeritus Professor of Voice of North- 
western University; E. Clifford Toren, 
Professor of Voice of Northwestern 
University; Reinhold Schmidt, Profes- 
sor of Voice of the University of Kan- 
sas; and Dean Albert Lukken, Univer- 
sity of Tulsa. 

Students receiving cash awards were: 
Thomas J. Stewart, baritone, $125.00, 
pupil of Robert Hopkins, Baylor Uni- 
versity; David L. Taylor, tenor, $125.00, 
pupil of James Carley, North Texas 
State College; Sarah Frances Rhodes, 
soprano, $75.00, pupil of John Brig- 
ham, TCU; and Shirley Meyers, so- 
prano, $40.00, pupil of Llewellyn Rob- 


(Continued on page 30) 
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Texas Muusie Teachers Association 


Dr. Archie N. Jones, President 
University of Texas, Austin 


FESTIVAL AT WACO 


The Eighth Annual Music Festival 
in Waco given during March was spon- 
sored jointly by the Waco Music Teach- 
ers Association, the Baylor University 
School of Music, and the Waco Inde- 
pendent School district. 

The concert series opened with the 
performance of Arthur MHoneger’s 
“King David” by the Baylor University 
Oratorio Chorus and Baylor Symphony 
Orchestra, with Daniel Sternberg con- 
ducting. Performers included Miriam 
Nethery, soprano, Mary Ellen New- 
port, alto, and Thomas Stewart, bari- 
tone. Bernie Helton was narrator. 

One concert was devoted to chamber 
music in works of Haydn and Debussy. 
Taking part on the program were Helen 
Dean, pianist, Mary K. Alexander, 
harpist, the Baylor Faculty String 
Quartet, and members of the Baylor 
Symphony Orchestra. 

A Saturday morning program was 
given by school children of the Waco 
Independent School District under the 
direction of Leta Spearman, supervisor 
of music. Several school groups, includ- 
ing the newly organized string classes, 
performed works of Bach and Haydn. 
The program opened with a brass-choir 
from the Waco High School Band under 
the direction of Lyle Skinner. 

At the Saturday Festival Luncheon, 
Dr. Walther R. Volbach, professor of 
speech and drama of Texas Christian 








Dr. E. Clyde Whitlock 

At a Special Convocation which con- 
cluded the Annual Church Music Festi- 
val February 22, Howard Payne Col- 
lege conferred the Honorary Music 
Doctorate on Whitlock, who is a staff 
member of the School of Fine Arts, 
TCU; and on J. D. Riddle (not shown), 
Director of Music of Texas Baptists. 
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Dean Daniel Sternberg 

In cooperation with Mrs. Curtis Smith 
and her many co-workers in the Waco 
Music Teachers Association and Public 
Schools, Dean Sternberg, head of the 
School of Music and Fine Arts at Bay- 
lor University, helped stage success- 
fully the Eighth Annual Music Festival 
in Waco. Mrs. Smith is founder of the 
Festival. 


University, gave a brief talk on the 
history of the famous Bach portrait 
which recently has come into his pos- 
session. Dr. T. Smith McCorkle, dean 
of the School of Fine Arts of Texas 
Christian University, was guest at the 
luncheon and introduced the speaker. 
Daniel Sternberg was toastmaster. 





Hugh Hodgson 

Guest of the Department of Music 
at Austin College, Sherman, Texas, 
during February, Hodgson visited music 
classes and was presented in a formal 
recital. Hodgson is an outstanding pian- 
ist and music educator and is chair- 
man of the Music Department and Fine 
Arts Division of the University of 
Georgia. 


AAAW00000000000000000000000 
ANNOUNCEMENT 

A Young Artist’s Competition, spon- 
sored by the Wichita Falls Symphony 
Society, will be held in Wichita Falls 
at Midwestern University on April 
19th. 

Purpose of the competition is to dis- 
cover and encourage, through presen- 
tation with a symphony orchestra and 
through acknowledgement of their 
special talent by competent judges, 
the young people of that territory who 
have the promise of achievement in a 
concert career. Address inquiries to 
Mrs. L. A. Glover, secretary, 1817 
Speedway, Wichita Falls, Texas. 


PIOCeeeenenmnmnmnmnmnmnmnmm"m. 


Bessie Ryan, faculty member of the 
American Conservatory of Music, pres- 
ident of the Illinois MTA and chairman 
of the International Recording Festival 
of the Piano Guild, gave a Saturday 
afternoon lecture for teachers and par- 
ents. 

The closing event of the Festival was 
the Sunday afternoon recital by pupils 
of Miss Ryan and the talented Berman 
Family: Leaneda, Elisevette, Renard, 
Seymour, and Marvin. The five young 
Bermans, ranging in age from four to 
sixteen, were presented in a program 
of music by Bach and Haydn. 

Preceding the concert series, mem- 
bers of the Waco Music Teachers Asso- 





Dean Henry Meyer 
Sul Ross Teachers’ College at Alpine, 
Texas will have Dean Meyer as its dis- 
tinguished guest teacher during the 
Summer Term. Dean Meyer is profes- 
sor of Piano and Organ at Southwest- 
ern University, Georgetown. 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva, Oklahoma 
W. F. Deusinger, Alva, Oklahoma 





Lemuel Childers 
Second Vice-President 
of OMTA 


NORTHEAST DISTRICT NEWS 

The Muskogee Area branch of OMTA 
convened recently in Wagoner, Okla- 
homa, for a bi-monthly meeting at the 
home of Mrs. A. L. Moss. The business 
session was conducted by Mrs. Ray T. 
Shoe, area vice-president. 

Plans and rules were presented by 
Mrs. William Jones Cook for the Piano 
Festival to be held in Muskogee in 
May in connection with National Music 
Week. The Festival will be held in the 





Mrs. Loraine S. Golson 
President, 
Southwestern District of OMTA 


20 








Prof. Henry Hobart 


First Vice-President of OMTA and 
Director of Inspiration Point 
Fine Arts Colony. 


local city auditorium with Boyd Rings 
of Tulsa serving as conductor. 

Several students of OMTA members 
participated in the student auditions 
held in March at Tulsa University. 


OFFICERS FOR THE LAWTON 
OMTA BRANCH 
William Fletcher was elected presi- 
dent. He is a composer of note, and an- 
nually presents a Good Friday Cantata, 
written entirely by him; it will be given 
this year on Good Friday night at the 





Grace Conine Parks 
Secretary, OMTA 


____....____ President 
Editor 











Mrs. Earl Sowers 


Treasurer of OMTA 


Presbyterian Church in Lawton. He 
has written several solos for students, 
a Mexican Suite and other religious 
anthems for church use. 

Mrs. Rose Mayo Partlow was elected 
vice-president; Mrs. D. H. Highfill, sec- 
retary; Mrs. C. R. Ellsworth, reporter; 
and Mrs. H. C. Brammer, treasurer. 
Mrs. Brammer is also radio chairman 
and presents a monthly broadcast over 
KSWO. 


(Continued on page 29) 





Julia B. Hunt 


President, 
Northwestern District of OMTA 


Mrs. 
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Oklahoma State Convention 
Program 


TULSA, OKLAHOMA HOTEL MAYO MARCH 30-31 


Sunday, March 30 
8:00 A.M. Board Meeting 
10:00 A.M. to 12:30 P.M. Registration 
1:00 P.M. Reports from State and District Officers 
2:30 P.M. Tulsa Philharmonic Symphony Orchestra 
6:00 P.M. Annual Banquet 
8:00 P.M. All-State Student’s Concert 


Monday, March 31 


8:00 A.M. Business Meeting (Election year) 
9:30 A.M. Piano Panel with Boris Goldovsky 
12:15 P.M. Luncheon. Address, “The Riddle of Musical Tempa,” 


by Boris Goldovsky. BERTHA MILLER NEWTON 
Sweet Sixteen Opera Company presents Humperdinck’s 
“Hansel and Gretel.” 


3:00 P.M. Voice Panel—Conducted by Goldovsky 





President, 
Northwestern District of OMTA 


The Sunday afternoon concert by 
the Tulsa Philharmonic will be the 
orchestra’s final concert in its Sunday 
Concerto Series for the 1951-52 season. 
Karen Keys, piano soloist, will play a 
concerto for piano and orchestra, and 
will be making her professional debut 
with the Philharmonic and its musical 
director, H. Arthur Brown. Student of 
a scholarship awarded by the Tulsa 
Philharmonic Society, Miss Keys is a 
former pupil of Florence Trumbull of 
Oklahoma City. 

The Tulsa Philharmonic Society’s 
board of directors, of which Burch 
May, vice president of the May Hotel 
Company, is president, is aware that 
one of its functions is the encourage- 


te ment of talent among young artists. 
od For that reason, it inaugurated the 

" ‘te J state-wide auditions last summer, and 
KAREN KEYS MRS. BLANCHE HINES 


Featured Artist on Convention Pro- Parliamentarian of OMTA — pot Paige — —_. —— 
Z- : ' . Sponsorship of the auditions was 
wo Bs go nen ogee vache undertaken by the Women’s Associa- 
wi ulsa ilharmonic, conducted by 
H. Arthur Brown. 





a 








Tulsa Symphony Orchestra, H. Arthur Brown, Conductor, will be featured by the 
OMTA Convention at 2:30 P. M. of March 30. 
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NEW MEXICO MUSIC TEACHERS ASsUCIATIUN 


Byrdis Danfelser, Albuquerque, New Mexico 

Robert Page, Portales, New Mexico 

Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque 


ENMU Music Department 
Has Full Schedule 

The 40-voice choir of Eastern New 
Mexico University has just completed 
a four-day tour of West Texas cities, 
appearing before some 6,000 persons 
in thirteen concerts. The choir pre- 
sented assembly concerts at Farwell, 
Friona, Hereford, Amarillo, Borger, 
Pampa, Tulia, Muleshoe and Sudan high 
schools. Special appearances were 
made at Wayland College in Plainview, 
the Church of Christ in Borger, the 
San Jacinto Methodist Church in Ama- 
rillo and the Floydada High School at 
Floydada. 

The choir is under direction of Rob- 
ert E. Page, Professor of Voice and 
Chorus at the University and Vice- 
President of the New Mexico Teachers’ 
Association. Page also is Lt. Governor 
of the New Mexico NATS. 

Highlight of the winter season’s 
musical activities at the University 
was the appearance of Donald H. 
Sandford, violist, member of the North- 
west Missouri State College faculty. 
A concert of three sonatas was pre- 
sented by Mr. Sandford: Purcell, So- 
nata in G Minor; Brahms, Sonata in 
E-flat Major; Clarke, Sonata (atonal), 
and Roy Harris Soliloquy and Dance. 
He was accompanied by his wife, Mary 
Jane Sandford. 

The first Senior Recital presented 
on the ENMU campus this year was 
the recital given by Charles Rich, sen- 
ior voice student. 

Slated for presentation on_ the 
ENMU campus March 27-28 is “The 
Firefly” by Rudolph Friml. The light 
opera will feature students in the 
leadingn roles, in the chorus and or- 
chestra. It is sponsored by the Uni- 
versity’s Music Department and di- 
rected by Robert Page . 

¥- e eaats 


Two Concerts Highlight 

Albuquerque Symphony In April 

Two concerts will be presented during 
April by Hans Lange and the Albu- 
querque Civic Symphony Orchestra. 

The first will be a concert for school 
children on April 4. This event has 
been made possible by the Dons y 
Donas of the orchestra whose contri- 
butions to its sustaining fund were 
made with the request that a free con- 
cert for the young music lovers of the 
city be arranged. 

A Pops Concert also will be presented 
featuring a male chorus from the Al- 
buquerque Choral Association. The 
orchestra will accompany the chorus 
in Randall Thompson’s Testament of 
Freedom. This will be a non-series con- 
cert. 
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SCENE FROM UNIVERSITY OF NEW MEXICO’S OPERA WORKSHOP 
PRODUCTION, “THE MARRIAGE OF FIGARO.” 


The date for the annual Young 
Artists’ Competition has been set for 
May 17. An invitation has been ex- 
tended to young artists of the entire 
state of New Mexico to take part in 
the competition. The winner, if quali- 
fied, will be awarded an appearance as 
guest soloist with the Civic Symphony 
during the 1952-53 series. 








Mrs. Patricia Strother 


Strother and Grant in Recital 

A joint recital by Mrs. Patricia Stro- 
ther, soprano, and Joseph Grant, organ- 
ist, was enthusiastically received at the 
Danfelser School of Music recently. 
Formerly of Taos, Mrs. Strother is now 
a member of the Danfelser School fac- 
ulty and is president of the alumnae 
chapter of Sigma Alpha Iota. She has 
appeared in many recitals and radio 
programs throughout the state; has 
studied at the New Mexico A and M 
College with Carl Jacobs and holds a 
BFA degree from the University of 
New Mexico. In addition to her teach- 
ing at the Danfelser School, she is solo- 
ist for the local Immanuel Presbyterian 
Choir. 


Opera Workshop Success 

The University’s Opera Workshop 
production of “The Marriage of Figaro” 
proved to be such a success, an extra 
performance was given in Albuquerque, 
in addition to the scheduled three 
nights, as well as a performance in 
Santa Fe. 

Leo Romero played the part of the 
Count and Mrs. Suzanne Cohenour, the 
Countess. John Large was Figaro; 
Marilyn Langmeyer, Susanna; and Pa- 
tricia Dickson, Cherubino. Jane Snow 
was general director; Kurt Frederick, 
director of orchestra; Robert E. Kline, 
scenery designer, and James Miller, 
echnical director. It is hoped that the 
Workshop will be able, from this sea- 
son’s success, to continue productions 
each year. 

District Convention in April 

The Eastern New Mexico University 
chapters of Kappa Kappa Psi and Tau 
Beta Sigma, national band fraternity 
and sorority, are hosting the District 
III Convention on April 17-18-19. Stu- 
dents from Colorado, Wyoming, Utah, 
Texas, Arizona, Oklahoma, and New 
Mexico are expected to be present and 
to participate in the All-District Band. 
The Band will be conducted by Ber- 
nard Fitzgerald, Director of Bands, 
University of Texas. 

Trio At Convention 

The Woodwind Trio of ENMU, su- 
pervised by Floren Thompson, Director 
of Bands, performed at the New Mex- 
ico Music Educators Association Con- 
vention in Santa Fe during February. 

The trio is composed of Susanne 
Russell, flute; Maxine Witcher, clari- 
net and Katherine Gutierrez, bassoon, 
all of Santa Fe. 





a 
Unique Recital Given 
A unique “family” recital was pre- 
sented recently by pupils of Hazel Mc- 
Mahan and the pupils’ parents in Albu- 
querque. Miss McMahan teaches piano 
and ensemble. 
(Continued on page 32) 
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Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas 


Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas 


FINE ARTS CENTER 
OFFERS FULL SCHEDULE 


By Ethel Sure 
Fayetteville, Arkansas 


Feb. 14th: Joplin, Missouri’s 80-piece 
Symphony Orchestra, under direction of 
T. Frank Coulter, played a mixed pro- 
gram of contemporary and classical 
orchestral music for an appreciative 
audience of high school students from 
Northwest Arkansas. 


Feb. 17th: Kenneth Osborne, organ- 
ist, was heard in recital. 

Feb. 18th: Wind Symphony 45-piece 
Orchestra, conducted by Marty with 
Robert Smith as piano soloist, was pre- 
sented. 


Feb. 20th: Edmund Kurtz, celebrated 
cellist, was heard in concert. 


March 20th: Concert with Sue Green, 
violinist, and Digby Bell, pianist. Pro- 
fessional musician in temporary resi- 
dence at Fayetteville, Miss Green is a 
recent addition to Concert Hall’s pro- 
grams. She organized the Metz String 
Quartette and was a member of the 
National Symphony, Washington, D. C., 
conducted by Hans Kindler. She toured 
Europe during the war for the USO; 
and was at one time head of the Violin 
Department of the University of Geor- 
gia, and a member of New York Col- 
lege of Music. She also has taught in 
California, and has played with the 
San Antonio Symphony Orchestra. 

In her recital on March 20 in Con- 
cert Hall, Miss Green played a Bee- 
thoven Sonata in G Major, the Hide- 
mith C Major, Schubert’s Sonatina in 
A Minor, and the Brahms A Major. 

March 23rd: Chamber Music. Orches- 
tra and Bruce Benward, pianist. 

March 27th: University of Missouri 
String Quartet. 

March 30th: Organ Recital, Kenneth 
Osborne. 

April 5th: Regional Theory Teachers 
Meeting. 

(This meeting was attended by teach- 
ers from several states.) 

April 6th: University of Arkansas 
Symphony Orchestra Concert, directed 
by Marx Pales. 

April 9th: Joint Recital, organ and 
violin. (Henderson State Teachers Col- 
lege.) 

April 17th: Cello recital featuring 
Priscilla Parsons. 

Miss Parsons, a recent addition to 
faculty and Concert Hall attractions 
at the Center, was cellist with the San 
Antonio and Pittsburgh symphony 
orchestras, assistant first cellist, Chi- 
cago Woman’s Symphony and Kansas 
City Symphony, toured Europe during 
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New ASMTA Treasurer 


Miss Helen Lyon, a native of Texas, 
holds a B.A. Degree from Mary Hardin 
Baylor and a M.A. from George Pea- 
body College. She has completed gradu- 
ate study at the University of Southern 
California, Louisiana State University, 
Institute of Musical Art in New York 
City and Chicago Musical College. 


the war for the USO. She has also 
taught at Knox College in Galesburg 
Illinois. 

Apr. 18 & 19: Music Clinic for state 
high school teachers. At this time vocal- 
ists, instrumentalists, pianists, will 
audition for the University’s scholar- 
ships. 





‘@ i! 

Dr. Harold C. Manor 

Six scholarships in voice, six in piano, 
and twelve in band and orchestra in- 
struments will be granted by the De- 
partment of Music of Arkansas State 
College, Jonesboro, of which Dr. Har- 
old Manor is head. Inquiries should be 
directed to Dr. Manor. 


President 
Treasurer 
Editor 





New Editor 

It is with pleasure that we announce 
the appointment of Mrs. Arthur A. 
Harris as Editor of the Arkansas page 
in Southwestern Musician. Mrs. Harris, 
a newly-elected member of the ASMTA 
board, is on the music faculty at Arkan- 
sas A. and M., College Heights, Arkan- 
sas. Please send your news items to 


her. 





Apr. 20th: Organ recital, Elizabeth 
Thomas. 

Apr. 24: Duo Piano Recital, Digby 
Bell and Robert Smith. 

May llth: Piano Recital, Digby Bell. 

May 19th: Organ Recital, Helen 
Hughes. 

May 25th: Concerto Program. 

The Workshop for Teachers during 
the summer vacation periods is a busy 
season for the faculty on the Univer- 
sity of Arkansas campus, with an- 
nounced dates for workshops as fol- 
lows: 

Piano Teachers Workshop June 9-21 

Organist Workshop June 9-21 

Choral and Voice Teachers 


Workshop June 23-July 5 
Band and Orchestra 

Workshop July 7-19 
High School Festival July 7-19 


Addresses Wanted 


Letters to the following members of 
the Arkansas State Music Teachers 
Association have been returned. If any 
of you know their present addresses 
please send this information to the 
president. 


Blackshire, Elizabeth—Van Buren, Ark. 

Collins, Mrs. Georgia—Beebe, Ark. 

Cowger, Betty Sue—Little Rock, Ark. 

Hovis, Betty—Tyronza, Ark. 

Jones, Christine Herd—North Little Rock, 
Ark. 

Lepine, Virginia R.—215 S. Newton, El 
Dorado, Ark. 

Morrison, Lucy Rachel—Elaine, Ark. 

Northum, Mrs. Merle C.—Fort Smith, Ark 

Pool, Mrs. Clyde--—1503 Cumberland, Little 
Rock, Ark. 

Rodman, Mavis—Sherrill, Ark. 

Ryan, Mrs. Frances—Joiner, Arkansas. 

Schmalk, Merton—2514 S. Valentine, Little 
Rock, Ark. 

Short, Miss Mary V. 
Little Rock, Ark. 

Simpson, Mrs. Alma—2009 S. Pine (or “P”) 
St., Fort Smith, Ark. 

Stroope, Mrs. F. S., Jr.—Rt. 1, Box 521, 
Little Rock, Ark. 


2600 W. Markham, 


Stuck, Charles—1522 Arch, Little Rock, 


Arkansas. 

Williams, Robert F.—1425 Kavanaugh, Lit- 
tle Rock, Ark. 

Wooten, Charles—Sulphur Springs, Ark 


Kathleen Powers of 107 South Cherry 
St., Pine Bluff, is having a busy year 
with large classes in piano at the White 
Hall School and the Pine Bluff Arsenal. 
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THE FORUM FOR TEACHERS 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 
questions to: Marjorie Walthall, Editor, THE FORUM FOR 
TEACHERS, 1300 San Pedro Avenue, San Antonio; Texas. 


Beginners on the Trombone 
Question: My beginning trombone 
players have much more trouble ex- 
tending their range upward than do 
the students of any other instrument 
I teach. What do you suggest I do? 
—C. G. Arnold, 
Bixby, Oklahoma 
Answer: Your beginning trombonists 
probably are playing with soft lips 
which open up too much when the air 
column comes through. More firmness 
is needed in the lips, which in turn 
causes the air hole to be smaller for 
the upper notes. Have your players 
place the mouthpiece well up on the 
upper lip. A slightly protruded lower 
jaw helps also for these upper notes. 
—Dr. Max A. Mitchell, 
Oklahoma A&M College 


Music for the Young Child 
Question: What kind of music is best 
suited for the instruction of the young 
child ?—Mrs. Goodsell Slocum, N. M. 


Answer: The most simple general 
rule regarding the kind of music to 
be used for instructional purposes 
is the test of whether or not the work 
is within the interest area of the 
child. This “interest area” includes all 


the music which the child understands - 


and to which he prefers to listen. 

It is a basic principle of the phy- 
chology of learning that meaningful 
material to the learner is learned more 
efficiently and remembered better than 
is material which lacks this aspect. On 
this basis it is reasonable to assume 
that few young children will be happy 
on a diet limited to Bach and/or Bee- 
thoven. The use of modern composi- 
tions—yes, even works of composers 
who use the so-called “popular” idiom 

will prove beneficial all the way 
around to the progress of the young 
child. 

It is a good idea to remember that 
through pleasures with early lessons 
in music come the criteria for later 
appreciations of the permanent values 
in musical compositions. 

—Dr. Morton J. Keston, 
Univ. of New Mexico 
The Pre-School Pupil 

Question: I would appreciate your 
help, suggestions, ideas, and recom- 
mendations that might help me to make 
my new pre-school piano class a suc- 
cess. What are some of the more im- 
portant things to do? 

—Mrs. Eldon L. Williams, 
Linden, Texas 
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Answer: One of the biggest needs 
in teaching the pre-school child in 
piano, class or private, is adequate 
work in training the ear. After present- 
ing Middle C on the keyboard, one 
should ask the children immediately 
to listen to “how” it sounds. Then it is 
a good idea to tell the children to re- 
member the sound and to try to listen 
to as many “middle C’s” as they can 
at home and everyplace. This emphasis 
will make the children middle C con- 
scious. At the next lesson see how 
many of the children can sing the pitch 
of the tone. 


It is also important to help the chil- 
dren correlate the keyboard with the 
printed page. My Music Drawing Book 
is a book written for this purpose—it 
is thoroughly useful both in the lesson 
and as a help in the practice program. 
I recommend it to you. 


—Florence Fender Binkley, 
Oklahoma City 


Rehearsals 


Question: What are some good prin- 
ciples of rehearsal technic? 
—P. F. 


Answer: The guiding principle should 
be always that everything done in re- 
hearsal must have a specific purpose. 
“Playing through” a composition is in- 
dicated if the objective is to give a 
concept of continuity and coherence of 
form; otherwise “playing through” is 
of little or no value. 


In the case of rehearsals of orches- 
tras, it is a good practice to have the 
parts marked in advance with bowings, 
phrasings, and dynamics in order to 
save rehearsal time and insure unifor- 
mity of delivery. 


The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 

Prof. Everett Jay Hilty, Associate Professor, 
Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel Scionti, Denton, 
Piano). 

Dr. Eric Sorantin, Professor of Violin, Our 
Lady of the Lake College, San Antonio. 

Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Dr. Marjorie Walthall, Chairman Music De- 
partment, San Antonio College. (Theory, 
Musicology). 


Oklahoma City. 


Texas. (Duo- 


And, of course, there is always the 
principle, if one can call it that, of 
studying the score in advance. This 
will enable one to make corrections 
with firmness and precision. Further, 
it will enable one to make concrete 
suggestions to performers on what to 
do rather than to make such comments 
as “your rhythm is bad,” “You are 
playing wrong,” etc.,—which really lack 
a great deal when “playing correct” is 
the desired end. 

One other point: If a part of the 
group is not needed for a large section 
of the composition or the program, it 
is better to let that part have the 
day off and work on the remaining 
sections than it is to have the unused 
performers sit idly for extended periods 
of the rehearsal. 

—Dean Daniel Sternberg, 
Baylor University 
Easy Organ Music 

Question: I play a two manual organ 
in a church but have had limited in- 
struction. Can you suggest some fairly 
easy music for me to use? 

—J. P. 
Answer: Ithink you will find 
that the music included in the list be- 
low will be suitable for your needs. 
100 Short Pieces (pedals ad lib) by 
Gigout (J. W. Chester) 

Three Quiet Pieces by Jacobi (H. W. 
Gray) 

Ten Pieces for Organ by Dubois (G. 
Schirmer) 

Fifty Elevations by Benoit (J. Fischer) 

Music Divina, Book I, by Krechel (J. 
Fischer) 

Twelve Easy Chorale Preludes by Tele- 
mann (Peters) 

Thirty Short Chorale Preludes by Re- 
ger (Peters) 

Ave Maria by Arcadelt—Liszt (H. W. 
Gray) 

—Prof. Everett Jay Hilty, 
Univ. of Colorado 


A Degree to Teach? 
Question: Is it necessary to secure a 
degree in music before teaching piano? 
—H. K 


Spearman, Texas 


Answer: No, though it is advisable 
to continue music study until a degree 
is reached. Remember that in piano 
teaching one can earn while he learns. 
In a recent survey of piano teachers 
it was found that sixteen per cent of 
them began teaching piano by the age 
of seventeen. Ten per cent taught piano 
to continue their own education. Only 
twenty per cent actually waited until 
they were graduated to begin their 
teaching. Keep these points in mind as 
you consider whether or not to earn a 
degree—and remember that you will 
always profit from additional training 
—especially the completion of a music 
degree. 

—Dr. Clarence Burg, 
Oklahoma City University 
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Texas Association of Music Schools Annual Convention 


Melrose Hotel 





Dr. T. S. McCorkle 
Vice-President 





Dr. Walter H. Hodgson 
Past President 


Fifty-one Schools 
To Be Represented 


A challenging program has been 
worked out for the TAMS Annual Con- 
vention, to be held in Dallas on April 
5, for representatives of Texas’ top- 
flight schools comprising 36 senior col- 
leges, 11 junior colleges and four con- 
servatories. 

Directors of the Association are Dr. 
J. Borchers, Dean C. Burdette Wolfe, 
and Dr. Homer F. Springfield. 

The Convention will last through 
Saturday, from 9:00 A.M. to 4:30 P.M. 
Members of the Board will hold a meet- 
ing at the Melrose Hotel Friday eve- 
ning. 
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Dallas, Texas 





Dr. Donald W. Morton 
Secretary 


George Anson Featured 

Pianist George Anson was featured 
in a recent concert presented by the 
Texas Wesleyan College Orchestra, 
with Richard Ferrin conducting. He 
selected as the featured number Con- 
certo No. 3 by Bartok. Other numbers 
performed by the Orchestra were 


Saturday, April 5 


a, ae Sie 
President of TAMS 


Wray 


Bach’s Brandenburg Concerto 
and Beethoven’s Symphony No. 8. 
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TMTA... 


(Continued from page 19) 
ciation presented pupils in Bach-Haydn 
recitals; and junior music clubs and 
student affiliate groups of TMTA were 
featured in programs of performance 
and appreciation basud on the two mas- 
ter composers. 

————— @ —_$_$___ 

Choir Hits Peak 

The Austin Seminary Choir is en- 

joying what is probably the largest en- 
rollment in the history of the Semi- 
nary, according to a recent announce- 
ment from the Austin Seminary Bul- 
letin. The large enrollment is partially 
credited to the fact that one year’s 
credit in choral singing is now required 
during the junior or middle year. 





AMERICA 
al th PLANO 





RAYMOND Bu RROWS 
Euta MASON AHEARN 


YOUR STUDENTS —and. their 
parents, too—will show greater 
interest in music study if you 
show them these attractive and 
widely approved instruction 
books for children, prepared by 
two of America’s leading authori- 
ties in piano teaching. . . . Prac- 
tice and recital pieces that chil- 
dren like to play, representing 
the best in musical culture from 
all parts of the world. Attractive 
material for acquiring quick mas- 
tery of technical skills, illustra- 
tions that stimulate a desire to 
learn. . . . For individual or class 
instruction. Books I, II, and III, 
75¢ each. 


See your music dealer or write: 








C.C. VL, 2.0. 
* [publishers of Music and Jext Books 
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Past President of TMEA 
Director of Music at Bishop High 
School, Bishop, Texas, Estill Foster 
made an outstanding contribution to 
TMEA while serving as president. 


Amarillo Teachers Sponsor 
Hungarian Pianist 

Guest lecturer and performer for the 
Amarillo Music Teacher Association’s 
two-day workshop held during Janu- 
ary was Dr. Erno Daniel, Hungarian 
pianist and professor of piano at Mid- 
western University in Wichita Falls. 
Dr. Daniel was guest of the Amarillo 
Symphony Orchestra last season and 
has held master classes in several 
North Texas towns. 

For the workshop sessions, Dr. Dan- 
iel combined lecturing and playing. 
One of the interesting innovations 
which he has brought to Midwestern 
University is the supervision of the in- 
struction of children, with older pu- 
pils instructing while he supervises. 
The methods used for this procedure 
were discussed in some of his work- 
shop classes. 


CAS CHRISTA 
UNIVERSITE 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 








Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 





The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 


Dean. 

















Ezra Rachlin... 

(Continued from page 15) 
Europe and a six-weeks’ tour of South 
Africa in 1948 again brought him the 
unanimous praise of the critics. The 
next year, he accepted the position with 
the Austin Symphony. 

Rachlin is married to Carmen de 
Alfandarai, daughter of a Spanish 
diplomat and born in Madrid. The 
couple met in Berlin when both were 
children. Years later they married in 
Rio de Janiero and now have a young 
son, Michael] Luis. 

Rachlin likes to call attention to the 
tremendous change that has occured in 
music in the nation during the last 
fifteen years. In the twenties, for in- 
stance, there were some eighty sym- 
phony orchestras in this country. Now 
there are about 565, with 32 of these 
in Texas. These orchestras may not 
all be outstanding, but the inclination 
and interest is there. 

Rachlin believes that someday the 
United States will realize the need for 
a definite financial plan such as is 
found in Europe. (At the present time, 
ours is the only country without a 
ministry of culture representation tc 
handle finances alloted by the city or 
provincial government.) He _ believes 
that we sorely need some type of over- 
all authority to plan spacing of sym- 
phonic, opera, chamber music, and 
other types of programs—and we need 
to educate people along lines that will 
qualify them to direct sch activities. 

But the “old guard” centers of musi- 
cal activity in New York and abroad, 
he asserts, will have to learn that the 
people of Austin, Texas, and those of 
other cities and communities through- 
out the Southwest are not willing to 
accept anything in the way of sym- 
phonic music that is mediocre. 

The best in music is gradually filter- 
ing to the outlying communities of the 
Nation—which is as it should be, But 
if the “old guard” is not willing to 
share the best of its and orchestras and 
artists occasionally with the rest of 
the Nation, then it may soon be sur- 
prised to learn the rest of the Nation 
can provide its own! 


ISABEL, SCIONT 
CONCERT PIANIST - TEACHER 
DENTON, TEXAS 


“Truly admirable.” 
—La Nazione, Florence, Italy 
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JACOB EISENBERG: 
Teacher of Piano : 

Author of: P 

“Weight and Relaxation in Piano Playing’’$ 
“Natural Technics in Piano Mastery” 7 
‘ 

P 


“The Pianist’ (Annotated Collection—23 

Compositions) 

“The New Hanon’’—and other pedagogical 

works on 

“Artistry in Piano Mastery” 

312 77th Street (UNion 3-7281) 
North Bergen, N. J. 
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Big Land and... 


(Continued from page 12) 

parts of the world to Australia, and 
arranges tours which allow the per- 
formers to perform in every city of 
any size. The concerts are well attended 
by large and enthusiastic audiences, 
and the money thus raised helps to 
pay for the services of the artists, the 
A.B.C. making up the difference. 

Of course each performance is broad- 
cast, and that enables anyone owning a 
wireless set to hear the finest music 
there is to offer. A list of the visiting 
artists and conductors whom I had 
the privilege of hearing during my 
last few years at home in Australia 
would read like a ““Who’s Who” of the 
world’s best! 

I believe the most wonderful experi- 
ence I ever had with music in Australia 
was on a night I attended a symphony 
concert at the Brisbane Town Hall 
during the last World War. I was 
stationed in Brisbane at the time, 
working as a fulltime volunteer with the 
Australian Red Cross, On this particu- 
lar night, Sir Malcolm Sargent of 
England was conducting. My friends 
and I were no sooner seated in the 
hall than Sir Malcolm came out and 
made the announcement that Japan 
had asked for an Armistice, Due to this 
wonderful, world-shaking news, he ex- 
plained, the program was to be re- 
arranged to include “The New World” 
and the American National Anthem, as 
well as our own. 

The response to his announcement 
was one engulfing wave of joy that 
swept through the crowd — emotion 
such as I had never seen! Then when 
the great hall was still once more and 
the orchestra played, we heard great, 
stirring music—such as none of us 
listening that night could expect to 
hear again! Out in the _ street, 
afterward, we still seemed to hear the 
music echoing in the shouts and cries 
of the soldiers, sailors, airmen grouped 
outside . . . French, Dutch, American, 
British, and Australian soldiers, who 
happily shouted: “It’s all over! We’re 
going home!” 

American popular music has been 


taking Australia literally by storm for 
many years. In the past fifteen years, 
it has almost entirely replaced all but 
the most outstanding English hit tunes. 
The dollar restrictions have almost 
precluded the sale of American record- 
ings and sheet music to the public since 
the end of the war, but here again the 
A.B.C. has come to the rescue. The 
Government, sponsor of the A.B.C., 
has made dollars available for the 
purchase of American recordings for 
broadcasting. This privilege of course 
has been extended to the “B Class” 
stations, 

This means that even if Australians 
cannot buy all the records they wish, 
they can nevertheless hear them on 
their wireless sets. A late magazine 
there was most jubilant because an 
Australian album of Kathryn Grayson, 
Howard Keel and Ava Gardner singing 
hits from the film, “Show Boat,” was 
being brought out in time for Christ- 
mas, The magazine remarked that “the 
appearance of the Album will be wel- 
comed by collectors who for years 
have envied from afar the excellent 
albums produced in America.” 


The young people of Australia are 
greatly influenced by the music they 
hear in American films. And of course 
the American Armed Forces’ special 
broadcasts, put on the air while the 
American armies were stationed in 
Australia during the war, provided a 
great impetus. Teenages are going 
“overboard” for boogie-woogie and all 
the other “beats” originating in this 
country—they are, in fact, copying 
American clothes, haircuts and manner- 
isms. 


I imagine the impact was much the 
same in every part of the world during 
the war wherever American troops 
were stationed. American dance music 
has always been first in public favor, 
and a number of well-known dance 
band leaders have played in Australia. 
I recall having danced to the music of 
Phil Harris and his band in Melbourne 
some years ago. 

Many times I have been asked, since 
coming to the United States, just how 
I felt about American popular music 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 


Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 





FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 


Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 


in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 
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when first I tuned in on your radio 
programs. And nearly everyone is sur- 
prised when I tell them that I was 
already quite familiar with American 
music! 

The truth is, while it is possible that 
Americans may have something to 
learn of the music of other countries, 
all the world knows American music 
and so is influenced by it—far more, 
perhaps, than most Americans will ever 
know. 


Professional or beginner — 
There's a model priced for you! 
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at a Lower Cost 
per Year... 


Select Uniforms Made in the 
Distinctive CRADDOCK Manner 


© Smartly Styled 
@ Expertly Tailored 
@ Longer Wearing 


The Choice of Champions! 










© “The Craddock Bandsman"’ 
—chock -full of practical, 
original uniform design 
ideas is available without 
charge to superintendents, 
principals, band directors, 
and purchasing committees 
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UNIFORMS 


CRADDOCK BUILDING KANSAS CITY, MO. 


A National Organization with an International Reputation 
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Cover... 


(Continued from page 3) 


of Piano Teachers, Mandan-Bismarck- 
Gd. Forks, N. D. and Lansing-Flint, 
Michigan. 

June: Sandusky, Mich. (2nd season, 
2-7, Jeanne Foster); Minneapolis, Minn. 


(MacPhail 9-12, College of Music); 
Amarillo, Texas (Tenth Summer 14-27 
Seminar, Musical Arts Conservatory) ; 
Regular 3-4 weekly visits to Detroit, 
Eighth season; Ft. Wayne and South 
Bend, Ind., Musical Advisor St. Mary’s 
College, Notre Dame, Indiana; Staff 





6 excellent 


(Medium) 


ta cappella 


CHORAL PIECES FOR MIXED VOICES 


‘BEAUTIFUL RIVER Lowry-Martin 312-40103 $.22 
(Medium, Tenor solo, Harmonica or Accordion ad lib) 

*YONDER! YONDER! Gaines 332-15098 .16 
(Difficult, Tenor or Soprano solo, Russian folk melody) 

*IN PEACE AND JOY | NOW DEPART Fetler 3!2-40057 16 
(Medium, SSAATTBB) 

+O, STAY SWEET LOVE Farmer-Kerman 312-4009! .20 
(Medium, Madrigal) 

*GOOD NIGHT, MY DEAR Wansborough 312-40070_ .15 
(Medium, Soprano solo) 

‘OLD SPRING MADRIGAL Shure 332-15287 .20 


Send for our Choral Catalog. Dept. 


THEODORE PRESSER C0. Bryn Mawr, Pa. 
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New 
INSTRUMENTAL SOLOS AND ENSEMBLES 


CLARINET SOLOS 





Lament & Tarantella Voxman $ .60 
Pleasant Thoughts Mesang .60 
Romanza Gower .60 
Song of the Gondolier Bainum Fo 
CLARINET DUETS 
Dianne Walker Be 
Valse Renene Dvorak 75 
CORNET SOLOS 
Gypsy Legend, A Voxman .60 
Lament Buchtel .60 
Queen of Night LaViolette 1.00 
Santanella VanderCook .60 
Song of the Pines lrons .60 
Valse Abandon Clarke Fo 
CORNET DUETS 
Friendly Rivals Godfrey Rt 
Swiss Boy Bent Bros. ee 
SAXOPHONE SOLOS 
Lament & Tarantella Voxman .60 
Nina (Tango) Smith-Hovey .60 
Pleasant Thoughts Mesang .60 
Song of the Pines lrons .60 
Theme & Variations Cailliet Bg’ 
Valse Jeanne Mesang .60 
TROMBONE SOLOS 
Air Varie Pryor-Cimera 2 
Phenomenal Innes-Cimera Fo 
Song of Freedom LaViolette 1.00 
BRASS QUARTET 
Triumph (March) Hartman-Mesang 1.00 


Write for “On Approval” copies 


CHART MUSIC PUBLISHING HOUSE, INC. 


506 So. Wabash Ave. 
Chicago 5, Ill. 








Member, 
Chicago. 

Dr. Walter Allen Stults, Emeritus 
Professor of Voice, Northwestern Uni- 
versity, will come for his third consecu- 
tive season at the Musical Arts Con- 
servatory to give a seminar in vocal 
instruction. The seminar is conducted 
along similar lines as that for piano, 
with the first Song Festival being 
planned for this summer. Dr. Stults 
is now president of the National Asso- 
ciation of Teachers of Singing in Amer- 
ica, and his students of the past two 
seasons are planning recital programs 
with much interest. Dr. Stults was 
chairman of Judges of the NATS Stu- 
dent Competition held in Dallas Feb- 
ruary 25-26. 

During the last six weeks of the sum- 
mer, the Conservatory will be re-deco- 
rated and improvements made in equip- 
ment and arrangements. As soon as 
materials can be made available, a new 
recital hall, to be called “The Play- 
house,” will be erected to accommodate 
larger programs, plays and operettas. 
The small recital hall in main building 
will be used for less formal occasions. 

Several new faculty members will be 
added to the Conservatory this coming 
fall term, and plans are going forward 
for an impressive season. 

Students who plan to be enrolled in 
the summer school should register as 
early as possible. Living accommoda- 
tions for out-of-town students will be 
arranged for if required. 
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MUSIC FORUM AND WORKSHOP 
HELD IN MICHIGAN 


Sherwood Music School in 





This past year has been an important 
one in the cultural and musical life of 
people living in the Thumb District of 
Michigan. A highlight in musical ac- 
tivities was a Music Forum composed 
of students of the Jeanne Foster Stu- 
dios, their parents and patrons and 
friends from Port Huron to Point Au 
Barques. Members of the Forum pre- 
sented four concerts during the year, 
including the Dow Symphony Orches- 
tra of Midland, Michigan; and Robert 
Hoffman and Giulio Favario, pianists. 
Of tremendous interest was the colored 
slide showing given by Dr. Leo Po- 
dolsky. Pictures of Europe and high 
points in the backgrounds and tradi- 
tions of famous composers were fea- 
tured. 


A full Workshop Week was completed 
also in the Thumb District, with 59 
students of the Jeanne Foster Studios 
and 12 students of the Mary Bragg 
Studios of Port Huran participating. 
Two piano competitions were given with 
ten students competing. The awards for 
excellence in playing the workshop 
examination went to 21 students. 


Officers for the Forum include Rus- 
sell Henderson, president, Sandusky, 
Michigan; Mrs. Ward Atkins, Marlette, 


Michigan, vice-president; and Mrs. 
Jeanne Foster, Sandusky, secretary- 
treasurer. 
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UNIVERSITY OF OKLAHOMA vocal students rehearsing scene from Act III 
of “Tales of Hoffman,” presented on program of opera excerpts in Norman 
in January. Miss Eva Turner was director. Left to right: Miss Turner; Glenn 
Kezer (Dr. Miracle); Bobby Jean Simmons (Antonia); and Judy Coleman (the 
mother). 





Florence Trumbull of Oklahoma City 

is teacher of Karen Keys, featured 

pianist at OMTA Convention. Miss 

Trumbull holds 24-year-old pet dog, 
Ginger. 


CONVENTION (Continued) 


tion, of which Mrs. Charles W. Bliss 
is president. Miss Rosalie Talbott, con- 
cert pianist, served as chairman of 
arrangements. Judges were Pianist 
Leonard Pennario, Conductor, James 
P. Robertson of the Wichita Sym- 
phony, and Leigh Gerdine, professor 
of music at Washington University, 
St. Louis, Missouri 


7 
Boris Goldovsky 

Brilliant master of ceremonies for 
“Opera News of the Air” intermission 
broadcast of the Metropolitan Opera 
Company, Boris Goldovsky will conduct 
the morning piano forum at the Con- 
vention on the “Modern Methods of 
Piano Instruction.” His luncheon ad- 
dress will be on “The Riddle of Musical 
Tempa.” The afternoon voice forum 
conducted by him will include discus- 
sion on the semantics of music, opera 
in English, and the future of opera in 
America. 





FLORENCE MERCUR 


Pianist 
Recitalist, Guest Soloist, Seminar 
ow Booking 
8th (1952-53) Coast-to-Coast Tour 
Write for Available Dates and Fees 
PAUL BURTON MGT. 
246 Fifth Av. New York City 


Department of Music and Fine Arts 


UNION UNIVERSITY 


Jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 
Qualified Staff, courses in applied music, 
theory, church music, band, chorus 
and public school music. 
Warren F. Jones, President 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 








EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 
Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 





Fast Number 


“Where is your sister, Fred?” we asked 
As from the room he burst. 


“Oh, she’s still playing our duet... 
Today, I got through first!” 


CLEVELANDS 
= Fine (Pianos — 


TELEPHONE 5-8666 
3412 EAST CENTRAL 











ALBUQUERQUE, N.M. 











CMusical CArts 
Conservatory 


fir 


(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 4th 
MUSIC — DANCING 
SPEECH 
Faculty of 20 graduate 
specialists 
+++ 


Guest artist instructors make 
periodic visits in fall, spring. 





summer. 
Dr. Walter Stults, Voice 
June 1952 
Dr. Leo Podolsky, piano June 1952 
Dr. Eric Sorantin, violin June 1952 
Member Texas Ass'n Music Schools 
State Dept f Education 
Approved for GI training 














Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 

Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office 
HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 
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MTNA Conv.... 


(Continued from page 
of Midwestern University. The 
judges reported that all of the sixty- 


18) 
erts 


six students were promising young 
singers and that choosing four as win- 
ners was not an easy assignment. The 
Convention voted to continue the Stu- 
dent Competition as an annual event. 


ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 











A. J. Rozance President 
SOUTHWESTERN 
CONSERVATORY 

Est. 1905 Chartered 1942 


MUSIC — DRAMA — ART 


1209 Elm St. 
P. O. Box 834 


Dallas, Texas 
Phone: PR-9570 








Guest performers on the NATS Pro- 
gram included the Baylor University 
and Hardin-Simmons University A Cap- 
pella Choirs and the TSCW Modern 
Choir. These organizations rank high 
in their respective fields. Barbara Stev- 
enson, soprano, and George Stephens, 
baritone, who sang for the luncheon, 
were described as “comparable to any 
duo to be found in any U. S&S. city.” 

One hundred people attended the 
NATS luncheon. It is estimated that 
some five hundred attended the NATS 
sessions. The next Convention of the 
Southwestern Region of NATS will be 
held in March 1953, in conjunction with 
the Southwestern Division of MTNA 
in Oklahoma City. 


NGPT Members in Dallas 

The National Guild of Piano Teach- 
ers, of which Dr. Ir] Allison is presi- 
dent, staged its Convention on Thurs- 
day, running from 8:00 A. M. to 9:30 
P. M. It is believed the attendance 
exceeded five hundred members who 
came from many states. Performance 





was the order of the day. 

The morning program featured the 
Artist Winners in the Guild’s Interna- 
tional Piano Recording Festivals since 
1948. These were Albert Gillespie and 
Robert Floyd, pupils of Dr. Silvio 
Scionti; Robert Hoffman (now head 
teacher at Musical Arts Conservatory, 
Amarillo), pupil of Dr. Leo Podolsky; 
and Rosamonde Lewin, pupil of Rosina 
Lhevinne. Performers for the after- 
noon and evening were the well-known 
artists, Elizabeth Zug of Reading, Pa.; 
and Ruth Slenczynski of San Francisco, 
California. 





* 


DEDICATION SERVICES 

Dedication service for the new music 
building at Sam Houston State College, 
Huntsville, was held during March, ac- 
cording to Dr. Clint Hackney, Director 
of Music. Price Doyle, president of the 
National Association of Schools of Mu- 
sic, was guest speaker. 
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Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, Ph.D. 
*hairman, Department of Music 


Austin College 

Sherman, Texas 

Francis H. Mitchell, M.A., Chairman 
Fine Arts Division 





Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 
southern 

Daniel Baker College | Houston, 

Brownwood, Texas 

Mae Branom, M. A. 

Chairman, Department of Music 


Southern 
East Texas Baptist College 
Marshall, Texas 
Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


Dean, 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D., 

Chairman, Department of Music 


Director, 


Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, M.M. 
Dean, Department of Musi: 








Sacred Heart 

Houston, Texas 
A. E. Hall, 
Jepartment 


Sam Houston State Colle 
Huntsville, 
C. R. Hackney, Mus.D., B.M., M.A 
Chairman, Department of Music 


Homer F. Springfield, B.S., M.M., 
Mus. D., President 


Dallas, Texas 
Orville J. Borchers, B.M., M.A., Ph.D. 
School of Music 


Southwest Texas State College 
San Marcos, Texas 
R. A. Tampke, 


Southwestern University 
Georgetown, Texas 


Texas Lutheran College 
Texas Seguin, Texas 
Amabilis, M.A., M.M. 


Department of Music 


Dominican College | Texas Western College 
El Paso, Texas 
M. M., Director 


of Music 

-” Denton, Texas 

William E. Jones, Mus.D., 
Department of Music 


Texas 





College of Fine Arts 


Lubbock, Texas 
Texas 


chairman, Department of 


Texas Wesleyan College 
Fort Worth, Texas 


Methodist University 
Yonald W. Bellah, M.M. 


I rrinity University 
San Antonio, Texas 
Albert Herff-Beze, Acting 


B.M., Ph.D. Department of Music 


Department of Music University of Texas 


Austin, Texas 


Henry E. Meyer, B.M., M.A. 

Mus. D., Dean, School of Fine Arts | University of Houston 
Wilton W. Cook, D. Ed., 

|Stephen F. Austin State College Ph.D., D. Litt. 


Howard Payne College 
Brownwood, Texas 
Clyde Jay Garrett, M.M., Mus.D. 
Dean, Department of Music 


| sul Ross State 
Texas 
Glen Francis Davis, 
Chairman, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 


| Alrine, 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


T. Smith 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 





McMurry College 

Abilene, Texas 

Richard C. von Ende, B.A., M.A., 
Ph.D. 

Chairman, Division of Fine Arts 


Midwestern University 
Wichita Falls, Texas 

Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


North Texas State College 
Denton, Texas 

. H. Hodgson, B. M., Ph.D. 
Dean, School of Music 


| Dr. 
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Nacoadoches, 
| Frederick Baumgartner, M.M. 
Head, Department of Music 


Texas Christian University 
Fort Worth, Texas 


Dean, School of Fine Arts 
Texas College of Arts & 
Industries, 


L. W. Chidester, 
Chairman, Division of Fine Arts 


ag J. C. Wray, President 


Orville J. Borchers 


Chairman, Division of Fin 
Houston, Texas 


Texas 


Wayland Baptist 
Shelby Collier, B.M., 
Chairman, Department of 
Plainview, Texas 


College 
B.S., M.A. 


West Texas State College 
Canyon, Texas 
Houston Bright, M. A. 


McCorkle, B.M., Ph.D. Chairman, Department of 


Seminary 


Fort Worth, Texas 
D. J 


Kingsville, Texas 
Ed.M., Ph 





Dean, Schoo! of Music 


William Swegles, M.M., Chairman 


E. A. Thormodsgaard, Ph. D. 
Head Department of Music 


Texas State College for Women 


Texas Technological College 
Gene L. Hemmle, B.S., M. 


director, Department of Music 


E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


College 
.M. 


Southwestern Baptist Theological 


. C. Wray, B.M., M.A., Mus. D. 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Jur Lady of the Lake College 
san Antonio, 
sister M. 
Director, Department of Music 


Junior Colleges 
Amarillo College 
Amarillo, Texas 
Howard R. Dill, M.M. 
Chairman, Department of Music 


Arlington State College 
Arlington, Texas 
Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Blinn Junior College 


Director | Brenham, Texas 


Mrs. ]. C. Lauderdale, M.M. 
Chairman, Department of Music 
Del Mar College 

A., Ph.D Corpus Christi, Texas 

Music 


C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 
Chairman, Department of Music 


Odessa College 
Odessa, Texas 
Mrs. Ethelson L. Chapman, M.S. 
Chairman, Department of Music 


Head 


Paris Junior College 
Paris, Texas 
Mrs. Troy C. Thompson 


Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


e Arts 


San Angelo Junior College 
San Angelo, Texas 








Music Paul V. Peck, B.M. 
Chairman, Department of Music 
Tarleton State College 
Stephenville, Texas 
Donald W. Morton, M. M., Mus. D. 
Music Head, Division of Music and Fine 


Arts 


Temple Junior College 
Temple, Texas 
Irene Havecost, M.A. 

Chairman, Department of Music 


Conservatories 





Officers 


Dr. T. Smith McCorkle, 
Dr. Walter H. Hodgson, Past-President 


Vice-President 


Directors 


Dr. Homer F. Springfield 


Dr. Donald W. Morton, Secretary 


Dean C. Burdette Wolfe 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 

Fort Worth Conservatory 

Fort Worth, Texas 

Jeanette Tillett, President 

Houston Conservatory 

Houston, Texas 

Mozart Hammond, President 





| Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 


ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 
BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 


RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood. 
THIEBAUD, Frederick—B.M., M.M., Professor of 
Piano, Department of Music, Howard Payne 

College. 


CANYON 
BRIGHT, Houston—Associate Professor of Music, 
West Texas State College, Canyon, Texas. 
CORPUS CHRISTI 
WOLFE, C. Burdette-—Chairman school of Mu- 
sic, Del Mar College. 
DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School of 


Music, Southern Methodist University. 
COBB, Hazel—Piano-Teaching Methods. 352] 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 


Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 
FURR, Cleo Frost, B. M.—Piano, Theory, 
Throckmorton. 
GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 
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KYLE, Maude 
Avenue. 


MASON, Grace Tudor—Piano-Voice, Pres., Dal- 
las Dunning School; Nat'l Normal Staff 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall). 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 


WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


Davis—Voice-Piano; 4513 Cole 


DENTON 
HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N.T. Station, Denton, Texas. 


JONES, William E.—Professor of 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’ and ‘The Child 
Voice.” Texas State College for Women. 


SCIONTI, Dr. Silvio—Artist Professor of Piano 
North Texas State College. 


Music, Texas 


EL PASO 


MUTNICK, Mrs. Reuben — Teacher of Piano. 
6313 Weems Way, El Paso, Texas. 

THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502. 


FLORESVILLE 


SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 


ACERS, Victor B.— Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


BELLAH, Donald W.—B. Mus., M.M., Chairman, 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, 
cianship and Theory. 3325 Ave. O. 


Musi- 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 





SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho- 
mer F. Springfield, President. 


KATY 


BOYD, ED—Director Instrumental Music, Public 
Schools. 

SAN ANTONIO 

BLANKENSHIP, Bill—Tenor. Box 


tonio, Texas 


1382 


2, San An- 


FOX, Oscar J., available for personal appear- 
ances in programs of his songs. 328 E. Mul 
berry. 


HARLAN, Henry Grady—Ph D., Publisher 
Editor Southwestern Musician, Pres. San An 
tonio Music Teachers Ass'n 

INCARNATE WORD COLLEGE, Sister M. Agne 
sine, M. M hairn M Department 

LAW, Mrs. Edith W.—Teacher of Piano. 108 E 
Poplar St. 


Soprano 


a 2 
Avenue 


LOPER, Mary Stuart 
ing. 115 Humphrey 


Teacher of Sing 


OUR LADY OF THE LAKE COLLEGE—Sister M 
Amabilis, Director Department of Music. 
PHILLIPS, Mrs. Martha R Pian lamo 
Heights Studi T-1827. 1005 W. Agarita 

P-5-6774. San Anton 

ROZANCE, Trudie and Tony—dAccordion teach 
ers, Trinity University; Studio 2813 North St 
Mary's. 

SEYMOUR, Stella H., B. M.—Dunning Normal 
Instructor. State Affiliation. Studios—1419 § 
St. Mary's Woodlawn Place Phone Ken 
wood 0559. 

STAFFEL, Tekla S., School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd 
STURCHIO, Frank G.—Director of Music, 5St 

Mary‘s University 
SHERMAN 

MITCHELL, Francis H.—Chairman, Division oi 
Fine Arts and Department of Music, Austin 
College, Sherman, Texas 

STEPHENVILLE 

MORTON, Donald W.—Chairman, Division of 

Fine Arts; John Tarleton Agricultural College 
TEMPLE 


TEMPLE JUNIOR COLLEGE Department of Music 
Irene Havekost, Director 


TYLER 
OVERLEESE, Mrs. H. M.—Piano, Theory, Over 
leese School of Music, Board of Directors 
Texas Music Teachers Association. 628 


Bois d’Arc 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, Divi 
sion of Music, Hardin College. 
ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark 
CALIFORNIA 
FUCHS, Professor Viktor—Voice, Univ. of S. C 
and S. C. of Music, 1545 North Laurel Avenue, 
Hollywood 4€ 
TARNOWSKY, Sergei Teacher of Piano. Los 


Angeles Conservatory of Music and Arts, 845 
South Fiqueroa, Hollywood 


GESTRAM, Patricia—B. A., Pianist, accompan- 
ist, theory, Keyboard harmony, eur training 
taught. Student of Homer Grunn, Leo Podol 


sky, Ignace Hilsberg, Lee Patison. Ph. 523-79 
2363 E. St., San Bernardino 

WEES, Edna K., Teacher of Piano, 1644 War- 
nell Ave., Los Angeles 24 
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COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 
of Music, University of Colorado. Boulder, 
Colorado. 

ILLINOIS 
Chicago 


DE YOUNG, Richard—Teacher of Singing, 4 
Paul University. De Young Studios, 721 é 
Michigan Ave. 

GANZ, Rudolph—President, Chicago 
College. 64 Van Buren Street. 

MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
South Bend, Indiana. 


Musical 


ington, 

SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 

IOWA 


SIGMA ALPHA lI0OTA—Kathleen Davison, Na- 


tional President. 1009 25th Street, Des 
Moines 11. 
KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 


Oratorio and recital, Tenor. Adjudicator and 


guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans. 

MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MISSISSIPPI 
BILBREY, Hellen Marie—Professor of Violin and 
Theory, Mississippi Woman's College, Hat- 
tiesburg. 


MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 
Webster College Music Dept.—Under the direc- 
tion of the Sisters of Loretto at the Foot 
of the Cross. A. B. in Music and B. of Music 
Education. Address the Registrar, Webster 
College, Webster Groves 19, Missouri. 


NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2. 


NEW MEXICO 

BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., 


Eastern New Mexico 


Instructor of Voice, 
University, Portales, 


NEW YORK 


Teacher of Piano, Associate 
719 Steinway Hall, 


ETTS, May L., 
Teacher to Guy Maier, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGneS, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 
9lst St.. New York 28, New York. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive. New York City. 

MILLER, Miss Rosalie— Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 

SCHOFIELD, Edgar — Singing: Voice-Building, 
Repertoire, Coaching. 50 West 67th Street, 
New York City 23. 
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155 East 


TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


OKLAHOMA 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 1828) S. 19th St., Chickasha, 


Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 

PENNSYLVANIA 

MU PHI EPSILON, National Music - Sorority, 

Ruth Row Clutcher (Mrs. John) National Pres- 


ident, 21 Kent Road, Upper Darby. 
TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 
HARRIS, C. William—Conductor and Teacher 
of Voice. 


HARRIS, Zoe Lynex—Vocal Coach and Teacher 
of Piano, Jefferson Court Apts., Danville, Va. 
POOL, Arlette—Teacher of Piano, Fairfax Hall, 





Waynesboro, Virgina. 
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Trios arranged by the teacher were 
played by two entire families, com- 
prised of Lt. Col. and Mrs. Sam Gal- 
breath and Sammy; and Mr. and Mrs. 
R. A. Bice and Stevie. A mother-son- 
daughter combination included Mrs. 
Dane Smith, Dane, Jr., and Mary Can- 
dace. A quartet was composed of two 
mothers and two daughters: Mrs. C. C. 
Thomas and Marilyn, and Mrs. W. H. 
McMahan and Hazel McMahan. 

David Smith and his mother played 
a duet accompaniment to David's 
father, the well-known bass, Dr. Sher- 
man Smith. Duets were played by com- 
binations of mothers, fathers, brothers, 
sisters and grandparents, and every- 
one joined in a community singing of 
folk songs. 

Another feature of the same pro- 
gram was a sextet of six and seven- 
year-old beginners who played accom- 
paniments to nursery rhymes and 
rounds. 

Miss McMahan’s pupils presented 
still another interesting recital in 
March. Students attired in 18th cen- 
tury costumes played compositions by 
Bach, Purcell, Martini, Clementi, Cheru- 
bini, Rameau, Gluck, Haydn and Mo- 
zart. 

In the News 

Neil Wilson, voice pupil of Jane Snow 
of the University of New Mexico, re- 
cently presented his senior recital on 
the Roswell Museum Series in Roswell. 
Neil appeared in the “Marriage of 
Figaro” production as Antonio. 

This month, John Large, also a voice 
student of Miss Snow, will be presented 
in a senior recital. Among his selections 
will be “Dover Beach,” written by 
Samuel Barber. He will be accompanied 
in this number by a string quartet. 


The Sigma Alpha Iota Contemporary 
American Musical was held at the 
Danfelser School of Music in Albu- 
querque on March 14. 

Those taking part in the program 
included Elizabeth Gothschalk, organ- 
ist; Barbara Stubbs, flutist; Patricia 
Strother, soprano soloist; Mrs. J. 
Frank Stockton, harpist; Mrs. Byrdis 
Danfelser, pianist; the University 
Quartet; Beverly Eakins, cellist; Jane 
Dodds, contralto soloist; and the SAI 
Double Trio. 


Dr. David Stevens of Roswell, who 
is a graduate of the Albuquerque High 
School and former cornet soloist with 
the band, was featured as guest soloist 
with the Band in a February Concert. 


Eastern New Mexico University 
Choir was selected recently by the 
Mutual Broadcasting System to per- 
form on a nation-wide Sunday morning 
broadcast. It is believed by Robert E. 
Page, director of the choir, that the 
occasion marked the first appearance 
of any choir from the state to be 
given such an honor. 
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| De You Want A Fally Rounded | 
| Musical Education ? | 
You can get it at Hardin-Simmons University. | 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 















Sheet Music 


























HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 









Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 


Member 
| Texas Association of Music Schools 


| For Information 


| MOZART HAMMOND, President 
™.. Montrose Blvd. - 4 wis Houston 6. Texas 





Sheet Music . . Records . . Steinway 
and other fine pianos . . Band In- 
struments . . Hammond Organs . . 


and complete musical accessory and 
service departments. Stop in or mail 
your order. 


JR. REED 
Music Company 


805 Congress Austin, Texas 














SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 




















DANFELSER SCHOOL OF MUSIC 


a non-profit educational institution 
in 


ALBUQUERQUE, NEW MEXICO 
Courses leading to B.Mus. Degree 
Summer Master Classes by Artist Teachers 
For catalog and other information, write: 
Secretary. Danfelser School of Music, 123 South Broadway 
Albuquerque, New Mexico 




















Volkwein’s Suggests 
For a Good Festival 
March 


For Graduation 
KNIGHTS OF CHIVALRY 


Louis Panella 


PROCESSIONAL MARCH 
Orchestra Price $2.25 


Includes Strings 


Two first Violins— 
2 optional violins (Simplified) 


Two obligato Violins 

2 2nd violins 
2 each other string parts with full 
orchestra instrumentation. The ideal 
number for this occasion. 


Well arranged. Melodious and cross 
cued for small or large orchestra. 


Also published for Band—Price $3.00. 
Band and Orchestra in same key. 


Playable in combination. 


Order from your dealer or direct 
Volkwein Bros. Inc. 
Music Publishers 
Pittsburgh 22, Pa. 




















WSA:\ ST.LOUIS INSTITUTE of MUSIC iy 
~~ 


John Philip Blake, Jr., President 

Master of Music Degree in 23 Fields 

Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 





For catalog or further information write 


7801 Bonhomme Avenue St. Louis 5, Missouri 





VIOLIN - VIOLA - CELLO 


We try to give the best deal in the 
Southwest on the merchandise we sell 
and our expert repair service. For all 


your String Instrument needs write to— 


ED SMITH 
VIOLIN SHOP 


2012 May St. 
WA-2920 











Fort Worth 4, Tex. 














“The Piano Guild champions the Piano as the King of Instruments by raising the art of Piano-Playing to a 
position of paramount importance in the Public Eye, thus deserving and receiving the support of the better 
teachers and their pupils everywhere.” Silvio Scionti, Mus. Doc., North Texas State College. 


Piano Pupils Everywhere 
Are Invited To Share 


$30,000.00 


in 
Certificates, Diplomas, Medals, Fraternity Pins 


and 


CASH PRIZES 
for Further Study 


By Entering 


In 1952. The 


® National Piano Playing Auditions 
® The Piano Guild’s Annual Composition Test, and the 
® International Piano Recording Festival 


Provided Your Teacher is a 
MEMBER 


of the 


National Guild of Piano Teachers 








ASK YOUR TEACHERS FOR FULL INFORMATION, OR WRITE TO: 


THE PIANO GUILD 


IRL ALLISON, A.M., MUS. DOC., BOX 1113, AUSTIN, TEXAS 


Piano Teacher: Please Post. 





